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GOLD MEDALS ROYAL YORKSHIRE EXHIBITIONS, 
1866 and 1887. 











w P. CONACHER & CO. 
‘ ae (THE OLD FIRM), 
| Organ Builders, 

© HUDDERSFIELD. ~ 
Also at DUBLIN and CARDIFF. y 











-* THE HIGHEST CLASS INSTRUMENTS AT MODERATE PRICES. 


THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC 
| ACTION YET INTRODUCED. 


= ‘Estimates and Specifications Free on Application, 








CONGREGATIONAL UNION OF ENGLAND AND WALES, 


. | SUPPLEMENTAL ANTHEMS TO THE GONGRECATIONAL CHURCH HYMNAL, = 


In response to a widely expressed desire, a Supplement consisting of 88 Anthems has now been issued. The Selection 
includes Special Authems for Christmas, Easter, Harvest, Missionary, and other occasions. 


A New “Special India Paper” Edition. 
Crown 8vo, with Music, including Supplement of 35 additional Anthems. 
id 775 HYMNS. 147 OCHANTS., 120 ANTHEMS. 4 
A very. Handsome, Compact Book. In Bindings at nett prices from 6s. nett, and upwards, yy 


. Edition on Oxford India Paper. 
Demy 8vo, with Music, Hymns, Chants, and 85 Anthems, or with 120 Anthems, in various Handsome 
Bindings, from 1os, 6d. nett, and upwards. 











PUBLICATION DEPARTMENT, MEMORIAL HALL, ‘HENRY THACKER, Manacer. 
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i | The WHonconformist (MDusical Journal.. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT GONGERTINA 


is the best for training the voice ; it excels all other musica] 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’S NEW MODEL 
CONCGERTINAS 


ean be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


WICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


Organs built with improved Tracker Aotion, also with 
the Tubular Pneumatic Transmission eg on the latest 
and most approved principle. 


Specifications and Estimates for New -cotees, En- 
largements, Repairs, etc., sent free, 


ORGANS TUNED BY CONTRACT OR OTHERWISE 
Firet-olass Tuners sent to all parts of the Country. 




















NICHOLSON .& CO,, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 
Organs Constructed with Tubular Pneumatic 
Action, with or without NICHOLSON & Co’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION, 


Specifications, Estimates, Designs, and Testimonials 
sont post free on application. 











OUR ADVERTISEMENT is FIFTY YEARS of 
PHENOMENAL SUCCESS in ORCAN DE- 
SIGNING, MAKING, and BUILDING. We 
still CONTROL the most USEFUL 
SPECIALITIES In TONE and MECHANISM, 


OUR. ADDRESSES are— 


BRINDLEY & FOSTER, 


SHEFFIELD; LONDON: GLASGOW: 
Columbia Place, Alliance House, Ric kmondGhambers 


Suffolk Road,and = 
Fornhem Stveet Adam St, (Strand), Bath Street. 





For Marvest Services, 1904. 





CANTATAS. 


By J. ALLANSON BENSON. 
PRAISE THE NAME OF THE 
LORD YOUR GOD. 

FOR SOPRANO AND CHORUS, 
Old Notation, Gd.; Tonic Sol-fa, 4d. 





By ARTHUR BERRIDGE. 


A HARVEST SONG 
OF PRAISE. 


Containing Soprano and Contralto Solos, with Duet for 
same voices, and Anthems, together with new and old 
Hymns for congregation. (Time occupied, 4 hour, ) 


Both mereres Gd, net. Words only, 4s. 
2 100 net. 


SAMPLE COPIES, Post Free, 4 stamps each. 





ANTHEWM'S.. 


“Thou Shalt Keep. the Feast of Harvest.” With 
Soe Hee re (Prise Anthem.) By PERCY E. k LETCHER. 
; Tonic Sol-fa, ad, 


Thou Saas the Year with Thy Goodness. (Prize 
riey age f By ARTHUR BERRIDGE. O.N., ad. ; Tonic 


Sol-fa, 1 
The Clory of the Lord. (Prize Anthem.) By C. 
DARNTION. = ad. Tonic Sol-fa, rd, 


it. the Earth Forth Grasse. (Prize Anthem.) 
By ARTHUR BERRIDGE, Price 2d. Tonic Sol-fa, 1d. 


use the Lord Thy God. (rice Anthem.) ahi H, 
MAXFIELD, Mus. Bac. Price 1}d. 





“Praise the Name of the Lord your Cod.” By J. 
ALLANSON BENSON. * O,N., 34. ; Sol-fa, 14. 


‘*Thou, 0 Cod,. Art Praised.” By G. RAYLEIGH 
VICARS. O.N., 2d.; Sol-fa, rd. 


Fear Not, O Land. (Prize Anthem.) By ARTHUR 
BERRIDGE, | Price'1}d. 


Praise the Lord, 0 Jerusaiom. By C, DARNTON, 


Price ed, 


“Sing. to the*Lord.” By J. ALLANSON BENSON. 
O.N., 2d. ; Tonic Sol-fa, 1d, 





Lonpon: MUSICAL JOURNAL OFFICE, 29, PATERNOSTER ROW, E.C, 





REPRINTED BY REQUEST. 


The Duties and Responsibilities of a Choir. 
By BE. MINSHALL. 

Reprinted from the “Nonconformist Musical Journal,” in pam- 

phlet form, for Distribution amougst Choirs. 


Price One Penny, or 9d, per dozen net. 
Musical Journal” Office, 29, Paternoster Row, eure ™ 













ot BSICAL JOURNAL” OFFICE, 29, Paternoster Row, E.C. 


ST. WINIFRED’S MARCH. 


FOR PIANO OR ORGAN. 


| Performed with success at the Royal Albert Hall, etc., etc. 


Post Free, 1/- Septet, 1/« net. Orchestral Parts, 2d. ‘each. 
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The Honconformist Musical Journal. 


Edited by E. MINSHALL. 


4 Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 








No. 198. 


JUNE, 1904. 


PRICE 2D. 
Annual Subscription : 2s. 6d. post free. 
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AND ELECTRIC ORGANS 


BY ROYAL 
WARRANT TO 


HIS MAJESTY 
THE KING. 





NORMAN & BEARD, Ltd. 
Head Office and Works : 
St. Stephen’s, Norwich. 


TELEGRAMS: NORMAN BEARD, NORWICH, 


TELEPHONE: 294 NORWICH. 
London Factory: 


19, Ferdinand Street, Chalk Farm, N.W. 


TELEGRAMS : VIBRATING, LONDON. $ 
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Breithop|&yar 


The best and most correct Edition of the Classics. 
Edited by Eug. d’Albert, F. Busoni, Carl Reinecke, 
Jadassohn, Germer, Clara Schumann, L. Kohler, 
Ferd. David, Hans Sitt, etc. 





To be had of all Music-sellers. 


£40 for NEW TUNES 
GREAT COMPETITION. 16 Prizes. 


Tunes for New Congregational Tune Book. 








A Committee offers 16 Prizes of 


£3 3s. £2 2s. E£!I Is. 


for Best Melodious Tunes, suitable for Congregational 
singing. 





Rules of Competition and full particulars may be had 
from THE COMMITTEE, c/o Messrs. JAMES BROADBENT 
& Son, Lrp., 13, Brunswick Place, Leeds, on receipt of 
two stamps. 


Last day of Competition, June 30, 1904. 


For Anniversaries. 
WE WILL BATTLE FOR THE SAVIOUR. 


Words by NORMAN BARTON, 
Music by ARTHUR BERRIDGE. 


Both Notations 1d, 











**MUSICAL JOURNAL” OFFICE, 29, Paternoster Row, 
London, E.C. 


| Nomenafnsmeian lini Union 


THE SIXTEENTH 


ANNUAL FESTIVAL 


WILL TAKE PLACE AT 


THE CRYSTAL PALACE, 
On SATURDAY, JUNE 4th, 1904. 








DURING THE MORNING, 
A CHORAL COMPETITION 


Will take place between Choirs in Two Ciasees, large and small, 
for various Prizes. 





At 2.30, 
ORGAN RECITAL by Mr. FRANK IDLE, A.R.A.M. 


AT FOUR O'CLOCK, 


A GRAND FESTIVAL CONCERT 


Will be given on the Hanpet Orcnestra, by 
42,000 ADULT SINGERS, 
WITH THE FULL BAND OF THE UNION. 

CONDUCTOR, ORCHESTRAL CONDUCTOR, ORGANIST, 
Mr. E. MINSHALL. Mr.T.R. CROGER. Mr. FOUNTAIN MEEN. 
VOCALISTS— 
Miss STANLEY LUCAS & Mr. ALEXANDER TUCKER. 


At 7.30 IN CONCERT ROOM, 
A New Sacred Cantata by ARTHUR BERRIDGE, 


“OTHE PRINCE OF LIFE,” 


By a Chorus of 200 Voices. Conducted by the Composer. 


Soloists :—Miss Jessie Wood end Miss Mav Willby,. 
Piuno:—Miss Emmie Barber, G.S.M. 
Orgun :—Master Marold BE. Darke. 











TICKETS for Railway from London to the Crystal 
Palace and back, including Admission, 1/9 each. 


LONDON COLLEGE OF MUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH TREET, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS, 


PaTRON - - - - +--+ +7 His Grace the Duke or Lezps. 








Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Ausustus Hoimes, Esq., Director of Examinations. 


LOCAL AND HIGUEK EXAMINATIONS, 1904, 





EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and ali branches of Music, will be held in London 
ana at 350 Provincial Centres ir Juty (june for Scotland 
and Ireland), when Certificates will be granted to all successiul 
candidates. Last day of entry, JUNE rsth. 

SYLLABUS for 1994 may be had of the Secretary, and contains 
full particulars of the undermentioned : 

(1) ‘The Examinations for Ceitificates in Pianoforte, Violin, 
Singing, and Iheory of music. : 

(a) The Higher Ex:iminations for the Diplomas of Associats 
(A.L.C.M.) and Licentiate (L.L.C.M.). 

(3) The Teachers’ Diploma (L.C,M.). 

(4) Regulations for the Medals, Prizes, and Exhibitions offered 
jor competition dering 1904. 

In the Educational Department, students are received and 
thoroughly trained under the best Professors *t Moderate Fees. 





A VACATION COURSE of Instruction .u Special Subjects 
for Icachers and others is held at Kuster, August. and Christ.nag, 
I. WEEKES HOLMES, Secretary. 
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To “CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT GONCERTINA 


is the best for training the voice ; it.excels all other musica} 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & C0.’S NEW MODEL 
CONCERTINAS: 


ean be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


WICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia, 


Organs built with improved Traoker Aotion, aleo with 
the Tubular Pneumatic Transmission Aotion; on the latest 
and most approved prinoiple. 


ficati d Estimates for Ne En- 
— anneui Repairs, etc., sent — 


ORGANS TUNED BY CONTRAOT OR OTHERWISE 
First-olaes Tuners sent to all parts of the Country. 




















NICHOLSON .& CO. 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Eetablished 50 Years.) 


Organs: Constructed with Tubular Pneumatic 
Action, with or without NICHOLSON & Co’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION. 


Specifications, Estimates, Designs, and Testimonials 
sont post free on application. : 











OUR ADVERTISEMENT is FIFTY YEARS of 
PHENOMENAL SUCCESS in ORGAN DE- 
SIGNING, MAKING, and BUILDING. We 
still CONTROL the most USEFUL 
SPECIALITIES In TONE and MECHANISM, 


OUR. ADDRESSES. are— 


BRINDLEY & FOSTER, 
SHEFFIELD; LONDON; SLAasoow; 
Columba Place, Allance-House, Ale tmondeambers 


Suffolk Road,and =, 
Fornham Street Adam St, (Strand). Bath Street. 





For Harvest Services, 1904. 





CANTATAS. 


By J. ALLANSON BENSON. 
PRAISE THE NAME OF THE 


FOR SOPRANO AND CHORUS, 
Old Notation, Gd.; Tonite Sol-fa, 4d. 





By ARTHUR BERRIDGE. 
A: HARVEST SONG 
OF PRAISE. 


Containing Soprano and Contralto Solos, with Duet for 
same voices, and Anthems, together with new and old 
Hymns for congregation, (Time.occupied, $ hous, ) 

Both Notations, 6d, poe'100 net pene only, 48. 


SAMPLE COPIES, Post Free, 4; .stamps:each. 





“Thou Shalt K the Feast of Harvest.” With: 
a no Solo, (Pre anes By sae E. kLETCHER. 


a» 3.5 Tots Sota; ‘ed 
Thou Grewnest the -Year. Goodness. (Prize 
ieee | y ARTHUR werkt O.N., ad.; Tonic 
ol-fa, x 


The > of the Lord. Grane By. C. 
DARNTON: . Price ad. Tonic » Td, : 
the Earth Forth Grasse, (Price Anthem.) 
by ARTHUR BERRIDGE. Price ed. Tonic Sol-fa, xd. 


the Lord Thy Cod. ( Prise Anthem.) okie »H,. 
MAXFIELD, Mus. Bac. Price 1$d 





“Praise the Name of. the Lord your God.” By J. 
ALLANSON BENSON.” O.N., 34.; Sol-fa, 14. 


“Thou, 0 GCod,. Art Praised.” By G. RAYLEIGH 
VICARS. .0.N., 2d. ; Solefa, 1d. r 


Fear Not, © Land. (Prise Anthem.) By. ape goaee 
BERRIDGE. ‘Pricé-x}d, 


Praise SS ee - C, DARNTON, 
Price ed, 


“ Sing. to’ the Lord.” By J. ‘ALLANSON BENSON. 
O.N., 2.3 nat coe 








Lonpon 


Reprintep BY Regurst. 





The Duties and Responsibilities of a Choir. - 


et form, for 
Price One Penny, <6 9 waktaniennde: 


By BE. MINSHALL. 
Reprinted from the “Nonconformist Musical Journal,” in pam- 
phle Distribution a moet nv 


MUSICAL _ JOURNAL OFFICE,. 





~, Post Free, 1/ Septet, 1/«net. 









ST. ns MARCH. 
FOR PIANO OR ORGAN. - 

Performed with success at the Royal Albert Hall, etc., etc. 

Orchestral Parts, 2d. ‘each. 


4 R Mort Jovrxat.” one 29, Paternoster Row, E.C. 
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Che ‘RMonconformist Musical Fournal. 


Edited by E. MINSHALL. 


a Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 








No. 198. 


JUNE, 


PRICE 2D 
1904. Annual Subscription : 2s. 6d. post free. 











PIPALS 


ORGANS. 


ESTIMATES GIVEN FOR TUBULAR-PNEUMATIC 
AND ELECTRIC ORGANS 


BY ROYAL 
WARRANT TO 


HIS MAJESTY 
THE KING. 





NORMAN & BEARD, Ltd. 


Head Office and Works: 
St. Stephen’s, Norwich. 


TELEGRAMS: NORMAN BEARD, NORWICH, 
TELEPHONE: 2394 NORWICH. 
London Factory: 


19, Ferdinand Street, Chalk Farm, N.W. 


TELEGRAMS : VIBRATING, LONDON. $ 
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Breilhop 


The best and most correct Edition of the Classics. 
Edited by Eug. d’Albert, F. Busoni, Carl. Reinecke, 
Jadassohn, Germer, Clara Schumann, L. Kohler, 
Ferd. David, Hans Sitt, etc. 
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To be had of all Music-sellers, 


£40 for NEW TUNES 
GREAT COMPETITION. 16 Prizes. 








Tunes for New Congregational ‘Tune Book. 
A Committee offers 16 Prizes of 
£3 3s. £2 2s. &E£! Is. 


for Best Melodious Tunes, suitable for Congregational 
singing. 

Rules of Competition and full particulars may be had 
from THE COMMITTEE, c/o Mcssrs. JAMES BROADBENT 
& Son, Ltp., 13, Brunswick Place, Leeds, on receipt of 
two stamps. 


Last day of Competition, June 30, 1904. 


For Anniversaries. 
WE WILL BATTLE FOR THE SAVIOUR. 


Words by NORIIAN BARTON, 
Tusic by ARTHUR BERRIDGE. 
Both Notations 1d, 


**MUSICAL JOURNAL” OFFICE, 29, Paternoster Row, 
London, E.C. 














Nonconformist Choir Union 


THE SIXTEENTH 


ANNUAL FESTIVAL 


WILL TAKE PLACE AT 


THE CRYSTAL PALACE, 
On SATURDAY, JUNE 4th, 1904. 








DURING THE MORMUNG, 
A CHORAL COMPETITION 


Will take place between Choirs in Twe Clasees, large and small, 
for various Prizes. 





At 2.30, 
ORGAN RECITAL by Mr. FRANK IDLE, A.R.A.M. 


AT FOUR O'CLOCK, 


A GRAND FESTIVAL CONCERT 


Will be given on the Hanpet OrcnestRa, by 
42,000 ADULT SINGERS, 
WITH THE FULL BAND OF THE UNION. 

CONDUCTOR, ORCHESTRAL CONDUCTOR, ORGANIST, 
Mr. E.MINSHALL. Mr.T.R.CROGER. Mr. FOUNTAIN MEEN. 
VOCALISTS— 


Miss STANLEY LUCAS & Mr. ALEXANDER TUCKER. 


At 7.30 IN CONCERT ROOM, 
A New Sacred Cantata by ARTHUR BERRIDGE, 
‘THRE PRINCE OF LIFE,” 


By a Chorus of 200 Voices. Conducted by the Composer. 
Soloists: prs Jessie Wood end Miss Mav Willby. 
no:—Miss Emmie Barber, G.S.M. 
yon un :—Master Marold EB. Darke. 











TICKETS for Railway from London to the Crystal 
Palace and back, including Admieston, 1/9 each. 


LONDON COLLEGE OF MOUS, 


INCORPORATED, 
GREAT MARLBOROUGH TREET, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 


ce se ee His Grace the Duxe or Lzzps. 











PaTRON - - - 


Dr. F. J. Karn, Mus. Bae. Cantab., Principal Education Dept. 
G. Ausustus Hoimes, Esq., Director of Examinations. 


LOCAL AND HIGUEK EXAMINATIONS, 1904, 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and al! branches of Music, will be held in London 
ana at 350 Provincial Centres ir Jury (june for Scotland 
and lreland), when Certificates will be granted to all successiul 
candidates. Last day of entry, JUNE rsth. 

SYLLABUS for 1924 may be had of the Secretary, and contains 
full pemears of the undermentioned : 

(1) ‘The Examinations for Ceitificates in Pianoforte, Violin, 
Singing, and lheory of music. 

a The Higher Examinations for the Diplomas of Associats 

A.L.C.M.) and Licentiate (L.L.C.M.). 

yr The Teachers’ Diploma (L.C,M.). 

(4) Regulations for the Medals, Prizes, and Exhibitions offered 
for competition dering 1904. 

In the Educational Department, students are received and 
thoroughly trained under the best Professors st Moderate Fees. 

A VACATION COURSE of Instruction 1u Special Subjects 
for Teachers and others is oa at r, August. and Christ.nag, 








. WEEKES HOLME 3, Secre! ary. 
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2 HE “66 1904” 
SELECTION 


Anniversary Hymns. 


Music by THOS. FACER, VALENTINE HFEMERY, 
JOHN ADCOCK, J. A, MEALE, F.R.C.O., A. BERRIDGE, 
HAROLD E, DARKt, Rev, C. C. SCHOLEFIELD, M.A., 


ete., etc. 
Specimen sent Post Free upon receipt of 
Postcard. 


Price 4d., Either Notation. Words 1/6 per 100. 


“MUSICAL JOURNAL” OFFICE, 29, Paternoster Row, E.C. 


FOR CHILDREN’S SERVICES AND 
SUNDAY SCHOOLS. 


SEVEN TAKING HYMNS, with very Melodious Tunes—Marching, Praise, 
The Wish, The Shepherd, Flowers, Harvest, Vesper. 
Words by J. LINDSAY, LL.D. 
Music by W. H. SMART, Mus.B. 


*¢ Just what are wanted.”—Musical Opinion. 
PRICE ONE PENNY. Post Free. 14d. 
J. & W. CHESTER, Palace Place, BRIGHTON. 


SACRED MUSIC 


E, BUNNETT, Mus.D. Cantab. 
Te Deum in CG. Four Voices Se a on 28. 
Magnificat and Nunc Dimittis inG ... ... 3d. 
Ditto Ditto Tonic Sol-fa ... 13d. 
ANTHEMS—Lead Me in Thy Truth. (Lent) «s:.: @& 
The Cood Shepherd. (Easter) ... 3d, 
if We Believe. tax, Oe se. 
Ditto Tonic Sol-fa ... 13d. 
ORCAN--Largo in E-flat gie eee _ 1s. net. 
Minuetto in D wee os «-- 18. 6d, net. 
Three Short Pieces in One Book 2s, net. 


NOVELLO & COMPANY, LONDON. 

















A SHORT CHURCH CANTATA. 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J. HH. MAUNDER. 

For Soprano (or Tenor) and Baritone Soli and Chorus. 
Musical News, 15/1/08.—Devotional. Musical Times 1/1/99.—Admirab’e, 
Musical Opinion, 1/2/98.—Fine Musical Standard, 5/3/98.—Pleasing. 

Price 1/6; Tonic Sol-fa, 1/-; Words 2/- per 100, 
London and New York: NOVELLO, EWER & OO. 
Write tor Complete Lists of Church Music and Specimen Copies to 

the Composer, Hill Top, belmont Park, Blackheath, 5.E. 

















PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s. 6d. for 
12 insertions, 68. tor 6 insertions, commencing at any time. 





FRANK S. HILL (Bass), late Guildhall School of 
Music, for Concerts, etc. Open to engagement at a Church 
for Sundays.—202, Haverstock Hill, N.W. 


M ISS EDITH ROMEA (Contralto, deep register) 

Corporation Scholar, G.S.M., pupil of Madame rugenie 
Joachim. For Oratorios, Concerts, Services, etc,—109, Ne.son 
Road, Crouch End, N. 


k, ALEXANDER TUCKER (Bass), for Voca! 

' Recitals, Concerts, Special Musical Services, etc., etc. 

Highly recommended by leading Free Church Ministers. Pros- 
pectus on applifation.— Address, Enfield, London, N. 


k. EDWIN J. WILKINS (Tenor), for Ballad 

Concerts, At Homes, Oratorios.—For terms, apply to per- 

fpenent address, Whittier House, 136, Browning Road, Little 
ford. 


R. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony, and revises MSS. for publica- 
tion.—Address, 79, Wightman Road, Harringay, N, 


R. F. HEDDON BOND, M.A. Cantab, F.R.C.O. 
teaches personally, or ey post, Harmony, Counterpoint, and 
all subjects for K,.C.O. Exams., including new literary 

subject for A.R.C.O.—9, Beauchamp Hill, Leamington Spa. 


DR. ORLANDO A. MANSFIELD, 
Mus. Doc. Trinity Univ., Toronto; F.R.C.O,; L.Mus. L.C.M.; 
L.Mus T.C.L.; Author of “The Student’s Harmony,” etc., etc., 
prepares by post for all musical exams. Over 300 successes. MSS, 
revised. Exam. pieces analysed.—Glenhaven, TORQUAY. 


MR. J. A. MEALE, F.R.C.O., 


Solo Organist and Recitalist.—Adaress, Selby, Yorkshire. 


M R. HERBERT WHITELEY, Dobcross, Oldham, 
teaches Harmony, practically and successfully, by correspou- 
dence. Write for Prospectus. Est. 1891. 500 festimonrals. 


MUSIC AND THE HIGHER LIFE. 
W. H. JUDE). 

An Abridged Edition of this popular collection of Sacred Songs and 
Solos, containing nearly fifty selections, has just been issued. Post 
free 20 stamps. Complete Edition, pest free 3s. 6d. 

REID BROs., 17, CASTLE STREET, KERNERS St., Lonpon, W. 


Cee desires engagement, South London 


estrella Box 27, ‘‘Musical Journal,” 29, Paternoster 
































Row, 
RGAN PRACTICE, on new Two-manual Instru- 
ment by Norman & Beard. Tubular pneumaticaction ; blown 
PY hydraulic power. Terms rs. per hour, inclusive.—Apply, Rev. J. 
Shakespeare, M.A., Baptist Church House, Southampton 
Row,W.C, 
HYMNS, CHANTS, ANTHEMS, etc., neatly Litho- 
graphed. 100 Hymns, Musicand Words, 10 by 8, 4s. 6d.—W. 
Hodder, 200, Holderness Road, Hull. 


FoR CHOIRS, SINGING CLASSES, etc.—Send 

One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate Station 
Arcade, London, E.C. Estimates to Composers. 


Four PRIZES OF £3 EACH for Festival Hymn 
Tunes. For conditions, send stamp to Manchester Sunday 
School Union, 53, Brown Street, Manchester. 
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Prince of Life. 


A NEW SACRED CANTATA, 
ILLUSTRATIVE OF SOME OF OUR LORD’S MIRACLES. 


By ARTHUR BERRIDGE. 


With Soprano and Contralto Solos and ,Duets. 


Old Notation, is. 


Time of Performance, 1 hour. 


Gonie Sol-fa, a. 





A Rendering of this Cantata will be given in the Crystal Palace Concert 
Room, at 7-30 p.m., on June 4th, 1904, by a choir of 200 voices conducted 


by the Composer. 
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Che ‘onconformist Musical Journal. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Noncontformist Churches. 
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HE Annual N.C.U. Festival takes 
place at the Crystal Palace on 
the 4th inst. During the morn- 
ing thirteen choirs will compete 
for prizes. Early in the atter- 
noon an Organ Recital will be 
given by Mr. Frank Idle, and at 4 o’clock the 
Festival Concert wil! take place. The choir is 
expected to consist of between 3,000 and 4,000 
voices. Miss Stanley Lucas and Mr. Alexander 
Tucker will be the soloists. The Orchestra of 
the Union will play selections under Mr. T. R. 
Croger. Mr. Fountain Meen will preside at 
the organ; Mr. E. Minshall will conduct. In 
the evening a new Cantata ‘‘ The Prince of 
Life,’’ by Mr. Arthur Berridge, will be per- 
formed under his direction. The programme 
altogether promises to be interesting. 
KOK 

We are glad to note that Free Church Coun- 
cils and County Unions are taking more in- 
terest in musical matters, Last month we 
reported an Eisteddfod founded by the Mon- 
mouth Free Church Council. This month we 
give a report of a Choral Festival Service in- 
augurated, on the suggestion of the Rev. Thos. 
Stephen, of Camberwell, by the Surrey Con- 
gregational Union. We hope other Unions 
will follow this excellent example. 

OOK 

Considerable correspondence has appeared in 
Musical News recently on Congregational 
Singing. It arose thus: Mr. C. H. Moody, 
Organist of Ripon Cathedral, gave an address 
on ‘‘ Church Music” to the Church Men’s 
Society. A condensed report appeared in a 
London evening paper, from which it seemed 
as if Mr. Moody condemned congregational 
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singing. Mr. T. L. Southgate somewhat 
rashly attacked him in a _ rather offensive 
manner, in a letter to our contemporary. But 
it turns out that the evening paper report did 
not give the substance of all Mr. Moody’s re- 
marks, for part of his address was devoted to 
suggestions for an improved congregational 
service. We mention the subject solely because 
a letter written by the Rev. E. W. Easton, 
M.A., Mus. Bac., Vicar of Warley, Halifax, 
puts the matter of choir and congregational 
singing so well. He says if Mr. Moody’s 
advice is that the congregation shall be silent, 
“Tt may at once be admitted that the only way 
to silence our congregations is to keep them away 
from service altogether. Congregations in churches 
or chapels will not be silenced, whatever theories 
may be held on this highly-controversial topic. 
But is it right to silence them? Is it advisable? 
Is it according to the spirit of Christianity to do 
so? Assuredly not. 

“What modus vivendi can be found in the matter ? 
What working plan can be adopted which shall 
satisfy equally clergy, choir, and congregation ? 
Let me answer this by stating what I try to aim 
at in my own church. It is this, that everyone 
present at public worship, from minister to children, 
should do his share :— 

(i.) What is the minister's share? To say or 
sing the prayers, read the lessons, and 
preach the sermon—the sermon being his 
special and individual duty. And it ought 
to be not only his wish ‘to give his best in 
his sermon, or in his reading, or in his 
singing, but his duty, so that all who hear 
him may be pleased, persuaded, profited. 


(ii.) What is the share of the choir? To lead 
the singing generally in public worship, to 
chant the psalms, and in accordance with 
the rubric, ‘in quires and places where they 

sing,’ to sing the anthem—the anthem 
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being their special prerogative. And here 
I would say, with the most earnest convic- 
tion, that it is the duty, as it ought to be 
the delight, of the choir to give their very 
best in the anthem, which, in a vast num- 
ber of instances (perhaps in the majority), 
is not an act of praise to Almightv God, 
but a ‘teaching and admonishing’ the con- 
gregation and themselves ‘in spiritual 
songs.’ Ina word, the anthem is a musical 
sermon, 

(iii.) What is the share of the congregation? 
The Confession (whether said or sung), 
the Lord’s Prayer, the Responses (in Morn- 
ing and Evening Prayer, and throughout 
the Litany), all the Amens, the Canticles 
except in Cathedrals I only approve of 
‘services’ on very special occasions), and 
chiefly and specially all the hymns. 

“Tf the anthem is the choir’s special opportunity, 
as the sermon the minister’s, the voluntaries and 
preludes before the anthems, the organist’s, the 
hymns are the special opportunity of the congre- 
gation. Shall they be robbed of this? In my 
opinion, it would be a bad day’s work to do so. 

“The ‘young men and maidens, old men and 
children’ of our congregations would cry shame 
upon us. I grant you that each individual in a 
congregation should use this or her voice in a 
reverent, self-restrained, devotional manner, and 
when all do this, even the foolish female who ‘ puts 
in seconds, so-called,’ or the unmusical male, who 
can only ‘growl’ in an up-and-down fashion, will 
no more disturb the general effect, than the sesquial- 
teras and other mixture stops with their ‘awful din’ 
(according to Helmholtz) the beauty and sublimity 
ot our church organs.” 

ORK 

The death of Antonin Dvorak on May ist 
is a serious loss to musical art. He was born 
in 1841 and was the son of a butcher. At an 
early age he received violin lessons, and when 
12 years old he began to learn the organ, piano- 
forte and theory. His father intended him to 
follow his trade, but on the earnest representa- 
tion of his teacher, the lad was allowed to 
prepare for a musical career. He therefore 
studied in Prague, and by his violin playing 
earned a sufficient income. In 1873 he was 
appointed an organist, and he gave up his 
violin playing. He became acquainted with 
Brahms, who saw his ability, and henceforth his 
success seemed assured. 

eK 

His ‘‘ Slavische Tanze,’’ arranged for the 
orchestra, were played at the Crystal Palace on 
15th February 1879, and in 1883 the London 
Musical Society performed his ‘‘ Stabat Mater,”’ 
which had been composed seven years before, 
though not published until 1881. The work 
made an extraordinary impression, and led to 
the composer being invited to conduct a later 
performance at the Albert Hall. The following 
year he again conducted it, this time at the 

Worcester Festival, and also received a com- 
mission to write a cantata for the Birmingham 


Festival of 1885. This was ‘* The Spectre’s 


Bride,’’ which also obtained remarkable suc- 


cess. [For the Leeds Festival of 1886 he 
composed an oratorio, ‘‘ St. Ludmila ’’ ; with 
this, however, he did not win the approbation 
he expected. Attracted by a generous offer 
from New York, he accepted the post of 
Director of the National Conservatoire there in 
1892, with the idea of making sufficient money 
to assure him against want for the rest of his 
life, and then to devote himself unhampered to 
composition. After holding the post for three 
years, he resigned and returned to Europe. 
One result of his stay in America is seen in his 
delightful ‘‘ From the New World ’’ Symphony. 
In this country he received the degree ot Mus. 
Doc., honoris causdé, from the University of 
Cambridge in 1891, while Bohemia made him a 
Doctor of Philosophy as well. 
KK 
The Church of St. Nicholas, in Liverpool, is 

financially in a poor way. The organ is of fine 
quality of tone, but for want of attention it is 
in a deplorable condition and may collapse at 
any moment. It is said that much of the 
mechanism is ‘ tied up with string, and has to 
be patched up week by week.’’ That clever 
Liverpool paper The Porcupine, described the 
state of affairs thus :— 

Seated one day at the organ, 

I was anxious and ill at ease; 

For I found upon inspection 

There were several missing keys. 

I knew not what I was playing, 

(Tho’ ’twas hymn two hundred and ten), 

But it made a row like a starving cow, 

When it came to the geand Amen! 


1 sought to discover the meaning 

Of a sound so wild and weird ; 

I crept inside on hands and knees, 

And found just what I feared. 

The Flute and the Vox Humana 
Were mute and declined to sing; 

The reeds, alack! showed many a crack 
And I tied them up with string. 


The bellows I neatly mended 

With the blower’s trouser brace ; 

I managed well to secure the swell 

With a stamp and an old bootlace. 

But I’d made my efforts vainly. 

I lost my temper then, 

And said a word which the parson heard, 

It didn’t sound like “Amen.” 

OOK 
In connection with the London Sunday School 

Choir, founded in 1871, three concerts will be 
given at the Crystal Palace on Wednesday. 
June 22nd. The first, of 5,000 juveniles, all 
Sunday School scholars, will take place on the 
Handel Orchestra at 1 p.m., under the con- 
ductorship of Mr. J. Rowley, when a pro- 
gramme of part songs, action songs, and 
Sunday School music, will be given. The 
second concert will take place at 6 p.m., when 
4,000 adults will form the choir under the con- 
ductorship of Mr. Wm. Whiteman, assisted by 
a full orchestra. The third concert will be 
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given in the Concert Room at 8, when Jenkins’ and other valuable prizes will also form a most 


Mandoline and Guitar Band (the largest on 
earth), with soloists, will perform. The first 
competition for the Founders’ Challenge Shield 


° 

Passing 
LONDON paper, noticing the re- 
cital of a young pianist the other 
day, remarked that the player had 
“all the outward and visible signs 
of the musician.” A contemporary 
asks an explanation of these 
“signs.” Surely it is unnecessary. Do we not all 
know them already—the Byronic cloak, the eye- 
glass, the long hair, the fur-trimmed coat, and so 
on? In olden times Grub Street used to be avoided 
by all respectable people, but nowadays Grub Street 
has become Bohemia, and has taken on the virtues. 
But really, as Carlyle taught us, there is something 
in the clothes philosophy after all. Most of us 
are acquainted with the fact that many well- 
equipped artists do not succeed in the profession, 
but how seldom do we think that the ill-fate may 
lie in externals? The world, it must be sorrowfully 
admitted, is sadly susceptible to surface impres- 
sions. A bald-headed Paderewski would never 
have created a sensation. 





A country precentor finding himself in Glasgow 
one Sunday, went with a friend to the service in 
the Cathedral, which was then musically in the 
hands of Dr. Peace. The anthem had a somewhat 
lengthy introduction, according to the usual prac- 
tice of the accomplished organist. On being 
asked after the service what he thought of the 
singing, the countryman replied: “Oh! nae that 
ill, but I'll tell ye what: the conductor, poor fellow, 
had an awfw’ job to get the keynote for the anthem. 
He wad be better to use a tunin’ fork, like masel’.” 
This comes from a_newly-published volume of 
Scottish anecdotes. I may quote a companion from 
the same work. It was in a certain country chapel 
in Aberdeenshire. The organ-blower was the 
organist’s wife. She had been studying a neigh- 
bour’s bonnet, and had consequently neglected her 
duty. Craning his neck in the direction of his 
absent-minded spouse, the angry husband, forget- 
ful alike of the sanctity of the place and the re- 
spect due to the wife of his bosom, astonished the 
congregation by exclaiming: “Blaw, ye jaud!” It 
was laconic, but needless to say it brought the wind. 





Speaking of anecdotes, I have a good one from 
Mr. J. J. Finlay, the organist of Peebles Parish 
Church. Mr. Finlay had written to Messrs. 
Novello for a copy of Widor’s Organ Symphonies. 
It did not arrive, and he sent a reply-paid telegram, 
asking for an explanation. The answer came, and 
this was how it read: “Widow ordered from 
abroad ; will be forwarded on arrival.” Mr. Finlay 
is still a bachelor! 


interesting item, and will take place in the 
Skating Rink at 3.30, Dr. E. H. Turpin being 
the adjudicator. 


MN otes, 


Mr. Gustav Kerker, the musical director of the 
New York Casino, has made a remarkable state- 
ment about an orchestra which he once controlled 
in London. Writing about the employment of 
women in orchestras, he says: “ The line should be 
drawn at women harpists. Nature never intended 
the fair sex to become cornetists, trombonists, and 
players of wind instruments. In the first place 
they are not strong enough to play them so well 
as men; they lack the lip and lung power to hold 
notes, which deficiency makes them always play 
out of tune.” Mr. Kerker then goes on to give his 
experience as conductor of a band at one of the 
London theatres. “Though the women played 
their best, they could not hold their own, so I had 
to find four or five beardless youths who could 
play, dress them up as girls, and place them with the 
others. The experiment proved a great success 
musically, and the audience never knew but that 
the entite band was composed of pretty young 
women.” Do you believe this tale? I confess | 
have my doubts. All the same, I agree with Mr. 
Kerker as to the unsuitability of women for wind 
instruments. They should stick to the strings, like 
strait-laced damsels. 


A gentleman asked a London magistrate the 
other day what he was to do with a neighbour in 
an adjoining flat, who persisted in playing the 
piano “at all hours of the day and night.” The 
magistrate could only advise him to approach the 
neighbour “in a friendly way.” I am afraid there 
is not much use trying “a friendly way” with a 
man against whom you have been inviting the 
interests of the law. But really something ought to 
be done to restrain neighbours from making them- 
selves a nuisance by their noise, I myself was 
obliged by neighbours to go out from the street 
entirely, and take a house standing by itself in a 
lonely suburb. A literary friend of mine has just 
followed my example, after terrible experiences with 
neighbours. First it was a barking dog, then it 
was a piano, and finally a gramophone brought 
the decision never again in this world to live next 
door to anybody. Primarily, of course, the builder 
is to blame tor these annoyances. He ought to, 
and very easily could, make his houses absolutely 
“sound-proof.” But he doesn’t, and the law un- 
fortunately doesn’t think of compelling him to. A 
hundred years after this humanity will not stand 
noise of any kind. Even dogs will be silenced— 
puppies when born will have their “ barking-boxes ” 
cut out. Crowing cocks will be as extinct as the 
dodo. O happy day. 





The Walsall Guardians were asked the other 
day to provide a noseless man with a false hose. 








ea ak a 


Pht IORI ESS ee gta as 




















86 The Wonconformist Musical Journal. 


It was stated that the false nose would cost the rate- 
payers £5; and one heartless guardian remarked 
that this would make the nose of more value than 
the man. But there are cases in which it may be 
worth while spending even £5 on a nose. A story 











Photo copyright) 

By permission of the Christian Commonwealth. 
has just been recorded of Gustave Mahler, the 
Jewish musician—Richter’s great rival at the Vienna 
Opera. After he left Hamburg, Mahler went to 
Cologne, where he conducted some trial perfor- 
mances so successfully that he had good hopes of 
being engaged at the Opera. However, there was 
an anti-Jewish feeling on just then, and the direc- 
torate stated to one of Mahler’s friends that while 
they liked his conducting they objected to the shape 
of his nose. Mahler was disgusted, and left for 
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Vienna, where his success was so great that he was 
appointed one of the conductors at the Opera. The 
Cologne people now-saw that they had made a 
mistake, and wired to Mahler: “Have reconsidered 
decision; come back, and name your own terms.” 
For reply, this was handed to them: 
“Just the same nose. Offer declined.— 
Mahler.” But evidently it is better not 
to have a nose like the Master of the 
House of Usher“ of a delicate Hebrew 
model.” J. CUTHBERT HADDEN. 


oa 


The City Temple Choir 
Robes. 


OUR readers will be interested in the ac- 
companying illustration of the new robes 
worn by the City Temple Choir for the 
first time on May 29th. It is a portrait 
of Miss Hawkins (daughter of Mr. A. J. 
Hawkins, the organist). The following is 
the description of the robes:—* Over a 
long white cassock, buttoning from the 
throat to the feet, hangs a Cecilian sur- 
plice of the tint known to court dress- 
makers as royal blue. The contrast in 
colours is very effective, while the har- 
mony with the prevailing tone of the in- 
terior of the building, especially in the 
pulpit and choir, will be perfect. This 
costume will be used for both sexes. The 
lady choristers will wear black college 
caps, tasselled in blue. The colours are 
the most suitable that could be chosen for 
the electric light, which is the _ illu- 
minating agency in the City Temple.” 


a 
DOVER FREE CHURCH CHOIR 
UNION. 


THIS Union gave their first musical ser- 
vice under the new conductor, Mr. F. D. 
Morford, in Snargate Street Wesleyan 
Church, on April 27th, with very satisfac- 
tory results. The choir rendered several 
pieces in good style, viz., “Ode to Music ” 
(Nichol), “ The King of Love ” (Gounod), 
“ All hail the power of Jesu’s name” (E. 
H. Smith), “The Lord is my strength ” 
(H. Smart), “Soldiers of Christ, arise” 
(E. Minshall), “ Saviour, breathe an even- 
ing blessing” (F. Maitland). A small or- 
chestra with the organ supplied the ac- 
companiments. They also played several pieces. 
which gave variety to the programme. Mr. Dixon 
played with good taste and skill a violin solo, 
“Chant Pathetique,” and Mr. P. S. Hedge- 
land contributed two solos, “The Holy City” 
(Adams) and “Arm, arm, ye brave” (Handel). 
Mr. Ruglys presided at the organ. Mr. Morford 
conducted with good judgment, The proceeds 
were divided between the Choir Union and the 
Wesley Guild. 
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Music at Muswell Gill Congregational Church. 


SSQHE church at Muswell Hill has a 
name and reputation, both by 
reason of its happy ministerial 
appointment, and the excellence 
of its musical services. The 
church has been established 
about four years and is under the pastoral care 
of its first minister, Rev. Percy Martin, B.A., 
whose sterling qualities and _ attractive 
presentation of the Gospel message have been 
the means of gathering together a congregation 
which fills the church, and at this early stage 
has forced upon the authorities an urgent 
demand for expansion. The occasion of our 
visit was on a_ recent 
Sunday evening when, 
at the close of a glorious 
day of brilliant sunshine 
—the first of the, year— 
one might have antici- 
pated a falling off in 
church attendance. But 
no diminution was to be 
detected in this con- 
gregation; indeed it 
would have been a very 
distinct loss to have 
‘gone abroad,’’ for the 
service was _ specially 
designed for young 
people, who, responsive 
to the effort to help 
them in their life-work, 
came in large numbers 
and_ participated very 
heartily in the service. 
A remarkable feature of 
the evening was the un- 
usual shortness of the 
service, which lasted for 
fifty-five minutes only. 
A very eminent divine 
is reported to have given 
his ideas of the difficulties of sermon-building 
thus: A moderate man can preach a good long 
sermon, it takes a better preacher to deliver a 
good short one. Judged by this standard (and 
some others), Mr. Martin is a good preacher, 
for his sermon was well-knit, and without 
literary trimmings of quotation or poetical 
extracts of inordinate length, such as some- 
times occur in the ‘“‘ fifty minutes ’’ deliver- 
ances. 

The subject matter was taken from one 
of Jeremiah’s messages, and a_ short intro- 
duction gave a splendid insight into the 
prophet’s surroundings, and explained the force 
of the chosen portion of his prophecy. A 
transition to the application of the words to 
present-day and every-day needs was easily 
effected, the whole deliverance forming a 
splendid plea for high ideals, such as could not 








MR. C. F. CARTER, F.R.C.O. 


readily be forgotten. The pastor has a 
dramatic, and at times Parkeresque _ style, 
which grips the attention and holds it to the 
end. He does not adopt a_ ministerial 
‘“costume,’’ nor even a suspicion of a com- 
promise in that direction, which step has 
certainly not alienated the young folks. 

If the preaching was attractive the same 
must be said of the music, both as regards the 
choir and the congregation, the latter being 
enjoyably ‘‘full’’ without being ‘* hearty,’ 
and with most excellent response to expression 
as indicated by choir or organ. The organ (by 
Norman and Beard), is placed behind the 
pulpit, while the choir 
sit below on the lower 
rostrum, a faulty 
arrangement which will 
doubtless be changed 
when the alterations in 
the structure are 
effected. Although there 
were some very little 
defects in the matter of 
simultaneous ‘* attack,”’ 
the placing of the con- 
sole on the choir level 
would prevent any 
possible error -in_ that 
direction. 

The opening hymn, 
No. 163  (Congrega- 
tional Hymnal)—‘‘ The 
Golden Gates Lift up 
Their Heads,’’—-was a 
fine start to a_ bright 
service, and a_ vocal 
embodiment of the line 
‘* Lift up our hearts, 
lift up our minds,” 
which commences one of 
the stanzas. The Chant 
(104), was of the same 
character, and ‘‘I will praise Thee with my 
whole heart,’’? was rendered by all in a fitting 
fashion, with good attention to the *‘ pointing,”’ 
and due care to reflect the varied experiences 
of the Psalmist. The anthem (67), was West- 
brook’s ‘‘ Let Thy merciful ear,’’ a_ very 
expressive composition, which received a finely- 
balanced rendering, every ‘‘ point’’ being 
noted, with the crescendo passages very 
evenly worked up. The congregation very 
largely abstained from singing the anthem, 
so that the excellent qualities of the choir 
were more noticeable than during the hymns 
and chant. 

The service closed with Faber’s ‘‘ Oh, it is 
hard to work for God... . . and not some- 
times lose heart ’’—a most appropriate round- 
ing off of the service and, indeed, like many of 
Faber’s beautiful hymns, in itself a sermon. 
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The whole of the eight stanzas were sung and 
the final verse 


“For right is right, since God is God, 
And right the day must win ” 


contained a message of hope and confidence to 
any faltering ones, which would give strength 
in the hour of conflict. One very pleasing 
feature of the service was the “ collect ’’ of 
dedication, after the collection had been taken 
up (before the sermon), which removed the 
offertory from any conventionality or 
formality into, the region of a definite act of 
worship. 

While minister and choir may be looked upon 
as established features in the short history of 
the church, the recent appointment of Mr. 
Chas. F. Carter, F.R.C.O., as Organist and 
Choirmaster, does not allow of a similar con- 
sideration in his case. Yet he is no small 
factor in the attractiveness of the services and 
is a very decided acquisition to the ranks of 
London Nonconformist Organists. Mr, Carter 
has only been in charge since January last, and 


he brought with him a very excellent reputation , 


from hi$ former church at Hornsea, Yorks— 
a reputation which will doubtless be enhanced 
at Muswell Hill. A few minutes chat after the 
service revealed a record of a busy life, and a 


constant advancement in the study of the divine 
art. .Mr. Carter is, as his portrait shows, quite 
ayoung man. He obtained his F.R.C.O. when 
he was two-and-twenty, and last year was 
accepted as Mus. Bac. at Durham. Com- 
mencing the study of music at the early age of 
seven, Mr. Carter became a pupil of Dr. G. H. 
Smith (Hull) in piano and harmony, passing all 
the local R.A.M. and R.C.M. examinations 
with honours, and obtaining the ‘‘ Holder ’’ 
gold medal for the highest number of marks in 
the Hull centre. At seventeen years of age, 
Mr. Carter was appointed organist at Hornsea 
Congregational Church, and was before that 
accompanist to the Hornsea Choral Society 
under Dr. G. H. Smith, finally succeeding him 
as conductor. The post of accompanist to the 
Hull Philharmonic Society brought association 
with eminent singers, from all of whom Mr. 
Carter has received high commendation for his 
sympathetic accompaniments. On_ leaving 
Hornsea in January last, Mr. Carter was the 
recipient of a handsome illuminated address 
and a purse of gold, presented by the members 
of the church and other friends, and the kindly 
appreciation of Mr. Carter’s abilities which 
prompted the gifts is being reproduced in his 
new sphere, where he is already creating an in- 
fluence not lightly to be despised. 


Music at lhe “May Meetings.” 


sq] HOUGH the above title sounds very 
comprehensive, the following article 
will not be an exhaustive musical 
survey of the many and varied 
meetings held at this time of the 
year; rather it is intended simply 
to introduce a subject that scarcely seems to re- 
ceive, in many quarters at least, the consideration 
equal in proportion to its importance. 

Our object is to awaken interest in our readers, 
and through them the pastors and those responsible 
for the musical arrangements. 

We commence by acknowledging that the primary 
object of the “May Meetings” is not music; but 
we know of very few meetings where music does 
not enter in, even if only for two hymns to be 
sung. Music must therefore be considered of some 
importance. In the hymns all can join with more 
or less success according to individual ability, each 
one uniting to form a grand and impressive volume 
of sound, ascending in praise to the Almighty. 

At many meetings we have felt uplifted and in- 
spired by the stupendous effect of a large and 
usually overflowing congregation singing some’ of 
the grand old hymns that are our heritage. It is 
in hymns of a quiet, devotional character that the 
failure is so lamentable. We can call to mind 
meetings of ministers and delegates where sen- 
tences were bawled out, that on some other occa- 
sion would be quoted from the pulpit with bated 





breath. Why this change of expression? Music 
should not alter the meaning of words, it should 
heighten their effect. Does the singer really 
imagine that the Almighty is deaf? It is passing 
strange that prayers, which are breathed out to 
God in silence, when sung: must be shouted! To 
a certain extent this is the fault of the organist. 
One whom we heard seemed to think all that was 
necessary was to keep going; another was under 
the impression that a change from loud great to 
full swell and back again was full of expression 
and very effective; another (and all praise and 
thanks to him) accompanied a hymn as if he felt 
the import of the words, and the absence of the 
loud organ tones was a fitting rebuke to the en- 
thusiastic but mistaken shouters. 

It must be said that preliminaries, which should 
be helpful preparation for meetings and the sing- 
ing, were sometimes entirely discounted by the 
manner of their performance, or the absence of any 
detailed arrangement. Sometimes an organ recital 
was put down on the programme. This is as 
it should be, but not if the organist does not happen 
to be a recitalist, in which case the nett result is 
pain and annoyance to the musical, amusement or 
annoyance to others. At one meeting we spent a 
half-hour or more, during which the organist spas- 
modically sampled some of the stops, a low note 
on a sixteen-feet pedal stop being held down as 
a special effect. At another, six pieces were down 
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“FESTIVAL” ANTHEMS NO 36. 


PRAISE THE NAMEOF THE LORD YOUR GOD. 


Festival Anthem for Ha rvest and Other Occasions. 
J.ALLANSON BENSON. 
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‘‘A veritable mine of wealth for all interested in Choir and Voice Training.”’ 


Piano Trade Journal, 


The Choirmaster : *"* "2%." 
By JOHN ADCOCK, 


Author of ‘* The Singer's Guide ,' '‘ The Catechism of Music,'' etc , etc 
With Portrait; Cloth Boards, Gilt Edges, 2/- net. (post free 2/2) 





A Volume adapted to the needs of the Student, as well as those who aspive to, ov enjoy, the honourable 
position of Chotr-leader. 


Mr. GEO. MERRITT, G.T.S.C., says: 
‘** Mr. Adcock’s book is full of ripe commen sense that only years of practical work 
as a Choirmaster could give in the tact it displays in how to manage a Choir.” 


Mr. J. ROWLEY says: 
“Mr. Adcock’s book will be found useful alike to professional and non-professional. 
I like the handy little book very much.” 


Mr. A. J. HAWKINS, (Organist and Choirmaster of City Temple) says: 

*‘I have read with much pleasure Mr. Adcock’s book, ‘THE CHoIRMASTER,’ which 
should be in the hands of every Choirmaster and teacher of singing. It is a most 
practical volume.”’ 

Every Chotrmaster and every Choir member should have a copy of this interesting and instructive book. 





The POPULAR CANTATA adopted for the Season 1902-3 by the CITY CANTATA CHOIR 
(Mr. William Binns) and the WESTERN CANTATA CHOIR (Mr. W. P. Hunter). 


THE LOVE OF GOD. A Sacred Cantata. By AgtHur Berripce. 
Both Notations, 1s. Special! ‘Terms for quantities, and special facilities for supplying 
Choirs at prices which allow of payment after the work has been given. 


ANNIVERSARY MUSIC. 
The UNRIVALLED PENNY SELECTIONS. (4 different Books). 
ANTHEMS FOR CHOIR AND SCHOOL. From 1d. upward. 


ANTATAS for all Seasons. (Harvest, Christmas, Easter, etc.) 
From 6d. upwards. 


ORGAN MUSIC in great variety. From 1s. upwards. 
ANTHEMS for Church or Choir Festivals. From 1d. each. 


POPULAR HYMNS set to Festival Music. From id. upwards. 
VESPER HYMNS (Cards) td. THE LORD'S PRAYER (Choral Setting) 2d. 





NOW READY. 
NEW CANTATA sy ARTHUR BERRIDGE, 


“THE PRINCE OF LIFE.” 


Old Notation 1/- net, Tonic Solfa 8d. net. 
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on the programme, but as two were spun out over 
twenty minutes, ten minutes only were left for the 
four remaining pieces, which were therefore not 
heard. 

In our opinion enough is not made of our or- 
ganised Nonconformist choral bodies. Some Socie- 
ties, notably the Sunday School Union, the Religious 
Tract Society, and others, do make use of the very 
good material easily obtainable. These choirs, in 
addition to making the half-hour before the meet- 
ing proper commences pass away pleasantly and 
profitably, provide a substantial lead and impetus 
to the singing. Something of the kind is attempted 
by the Baptist Union, but does not seem to be 
taken up very heartily. Perhaps this is because 
so little is expected of them. If a programme of 
choral music had been arranged it would have saved 
the spectacle of dumb show seen at the Queen’s 
Hall meeting, and also the discomfiture of the 
soloist on finding that the plaudits were for the 


speakers who were just then coming on to the plat- 
form. 

We cannot close this article without a brief re- 
ference to one meeting, as it has special significance 
for us. Though it seems to return to olden 
times, it is in fact a most modern and progressive 
innovation. We refer to the West London Mission 
orchestra. At the evening meeting at St. James's 
Hall, this excellent body of capable instrumen- 
talists, numbering eighty performers, rendered a de- 
lightful programme of music from 6.30 to 7 o'clock. 
This is a forward movement in the right direction, 
and is worthy of imitation. »We cordially commend 
this idea to the different sections of Nonconformity. 

To a large extent the cause of musical indiffer- 
ence or apathy must be laid at the doors of those 
musical enthusiasts who never seem to burn, or if 
they do, allow the smallest drip to quench the 
flame. If we are not in real earnest ourselves we 
cannot expect to make others in earnest. W. 


JAW Curiosity amongst Tune Books. 


By J. R. GRIFFITHS, Mus.Bac. 


OT the least interesting feature in the 
search after tunes and tune-books 
is the enormous variety of titles 
under which a collection of tunes 
may be discovered. It has humor- 
ously been said that speech was given 

us to help to conceal our thoughts ; and many people 

point to the late Mr. Gladstone as a master in the art 
of evasion when called upon to answer questions 
involving important State interests. And oft-times 
it would seem as though editors of tune books had 
exerted all their ingenuity to find as titles for their 
works those that least indicated the true nature of 
their contents. Frequently one comes across such 
titles as “Synopsis of Vocal Music”; “Introduction 
to the Skill of Musick”; “Practical Music Cor- 
rected”; “ The Young Gentleman and Ladies’ Musi- 
cal Companion,” etc., etc., titles which the un- 
initiated would naturally pass over, little dreaming 
that such designations could be intended to apply to 
collections of psalmody. Thus the experienced in- 
vestigator can afford to despise no title, however 
unpromising, if he would wish to be thorough in his 
search for information. Naturally, he is often dis- 
appointed ; but occasionally he is rewarded in a way 
he little expects. Quite recently the writer came 
across the following title in the British Museum 
Catalogue : “Directions for Tuning and Playing on 
the Psalterer.” Now, no title could be much more 
unpromising than this to a “ Tuneologist,” and one’s 
first impulse would naturally be to pass it by as 
some treatise or instruction-book on the Psalterer— 
whatever instrument that may be, for the usual 
encyclopedias and dictionaries do not contain the 
word. But dearly-bought experience suggests that 
the book may contain such unlikely things as tunes, 
and so, just to make sure, one drops the ticket in 
the basket, and finds a few minutes later that it has 
produced a book containing nearly a hundred tunes! 





This book is of such an interesting nature, that 
we can well afford to devote a separate article to its 
consideration. It is interesting on account of the 
instrument it refers to—viz., a two-stringed instru- 
ment with frets, and played by a bow. It is interest- 
ing on account of the notation employed therein. 
But to us it is chiefly interesting on account of the 
tunes that are found in it. For if the suggested 
date of the book, viz., circa 1700, be within the real 
date by a year or two, then we have here the first 
known appearances of such popular tunes as St. 
Anne’s, St. Magnus, and Croft’s 148th. Would that 
we did know the real date! Herein, however, lies 
the difficulty, that of assigning an approximately 
correct year of issue. For the first eight pages are 
missing, and with them the title page, on which we 
usually look for the date and for the editor's name. 
The suggested date (1700) is probably the earliest 
year in which it could have appeared, and that for 
this reason: assigned to some of the tunes are the 
names of J’ Church (1675—1741) ; “ Mr.” Hart (most 
probably Philip Hart, who died in London at an 
advanced age about 1749); J. Clark (¢. 1670—1707) ; 
W. Croft (1678—1727); and “J. W.” (possibly John 
Weldon, 1676—1736?). Now of all these contem- 
porary musicians, the youngest would undoubtedly 
be Croft, who was born late in the year of 1678. 
When he was in his twenty-second year, that is in 
the year 1700, Croft received his first organ appoint- 
ment—that to St. Anne’s, Soho. Therefore, as it 
hardly seems likely that he would have been asked to 
contribute tunes to a new work unless he occupied 
some official position as organist, we may fairly 
assume that the book was not issued earlier than 
1700, the year he became organist at St. Anne’s. 
However, let us examine the book, and point out 
some of its most important points. As before stated, 
the first eight pages are missing. The first page, 
therefore, of the British Museum copy is in reality 
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Aanabion FHKLN PRS. 
Thus the “ Directions.” | Before going further we 
may say that the above four “orders,” being inter- 


preted, are as follows :— 
ide Tat UKDEK, 


the ninth, and is so sagud. On this page is found 
the concluding portion of the Introduction. Page x. 
is blank. On page xi. we have the heading, 

DIRECTIONS 

FOR TUNING AND PLAYING 
ON THE 

PSALTERER. 
These directions commence on this page, and are 
continued to page xxiv. The following much- 
abbreviated extract will give a fair idea of the instru- 
ment, and of the manner of playing it :— 

“Before I begin with the Directions for Tuning 
and Playing I think it very proper that some Account 
should be given of such particular Parts of the In- 
strument as are made use of in playing, in order to 
make the said directions more plain and _ intelligible 

“As first; the small String is to play the Treble, 
and the large String for the Bass. . . . The Letters 
of the Alphabet, plac’d in the Middle of the Finger- 
board, between each String, are intended to answer 
the Letters in the following Tunes, by directing to 
which Fret the Finger must be placed Note after 
Note to play the same. . . . I shall now proceed to 
show how the same must be Tuned: . . . you must 
begin with the small or Treble String: This you 
must wind or screw up to such a Degree, till the 
Tone or Sound thereof is the same with that called 
G; in.consort Pitch: ....6d As for the large, or Bass- 
String, that must be tuned just eight Notes lower 
than the other. . . . This is the Method of tuning 
both Strings to answer one another: which never- 
theless is not always necessary, except when you 
intend to play the Treble and Bass by turns one 
after another. . . 

‘The next Thing to be taken Notice of, is the 
Manner of Playing, or Holding the Instrument; 
. it must be held and play’d with in the same 
manner as the Bass-Viol; the broad, or Bottom- 
Part, being held with and between the Legs, while 
the upper Part, or small End, is kept up and held 
with the left Hand; which also is the Hand with 
which the Strings must be stopp’d: . . . and as for 
the right Hand, that must be employ’d with the 
Bow, in the same manner as with a Viol. . . . As to 
the Time or Length of each Note, that is left en- 
tirely to the Pleasure and Discretion of every Per- 
son; provided the Notes be all made alike, in the 
same manner as they are commonly sung in 
Churches; only the last Note of each Line may be 
held out a little longer than the rest of the Notes. 
“A Semitone, or half Note is one Fret, as from 
ADO Bi ous A Tone, or whole Note, is two Frets. . . 
‘The Eight Notes, Ascending and Descending, in 
the First order, or A with a Flat or Lesser Third. 
Ascending ACDFHILN 
Descending NLIHFDCA. . . . 
The Eight Notes . . . in the Second Key or Order, 
which is A with a Sharp or Greater Third. 
Ascending ACEFHKMN. .. . 
The Eight Notes . . . in the Third Key or Order, 
which is F with a Flat, or Greater Third. 
Ascending FHILNOOS 
Descending SQONLIHF. 
The Eight Notes... 


which is F with a Sharp, or Lesser Third. 


in the Fourth Key or Order, 
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Now come the tunes, ninety-five in number, pre- 
faced as follows :— 
THE 
TREBLE AND BASS 
OF THE 
PSALM-TUNES, 
SET FOR THE 
PSALTPERER.. 
Here is the first tune, set out in the quaint notation 
used in this book :— 


“THE CREED, OR ST. MARyY’s TUNE.” 


The Treble. The Bass. 
ADCANLIH NNHIIQSN 
HLDHFD QPNILD 
HLNPHFDL . QPNLQINL 
FHADCA LDIFHA 


which, reduced to ordinary notation, may be repre- 
sented thus :— 
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This, along with the next sixteen tunes, are all in 
the first “ order.” Each tune has either a distinct 
name, or is assigned to its composer. Thus the 
second tune is styled Bristol Tune; tunes 4 and 5 
are both “By J. Church.” At Tune 18 begin the 
group of “Tunes in the second order or A with the 
Sharp Third.” Tune 20 is by “J. W.”; No. 22 is 
“The 148th Psalm Tune”; No. 23 is “ The same, by 
Mr. Hart”; No. 24 is “ The same by J. Clark”; and 
No. 25 is “ The same by W. Croft,” which is the well 


known one— 
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Notice the fourth note in 2nd strain, and the sixth 
in the last strain. Now, if this book were published 














r= 

















tion 


epre- 





all in 
istinct 
us the 
and 5 
in the 
ith the 
. aa ee 
me, by 
». and 


“i well 


he sixth 
ublished 











JUNE, 1904.] 


The Wonconformist Musical Journal. gl 





any time before 1709, then it would contain the 
earliest known appearance of the above tune, which 
has for some time been considered as first appear- 
ing in Playford’s “ Divine Companion,” 1709. 

Tune No. 26 is another 148th Tune, but by “J. 
W.”; No. 27 is the well-known York Tune, and 
No. 29, headed “St. Michael’s Tune,” bears such a 
striking resemblance to “ Bedford” that we must 
quote it in full :— 


The Bass. 
HEAKHFFE ANNFNPHN 
HNMKGH NNHNPH 
CEFHEFHK 29 HNKMNPNF 
NKFECA EFKHHA 

















4-9-8 ™ 
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Is it possible that we have here an early form of 
“Bedford”? A very little alteration of the order of 
notes in the 3rd strain will give us the usual strain ; 
and the reversing the order of the first two notes and 
of the 3rd and 4th notes in the last strain will not be 
far from reproducing the last strain of “ Bedford ” :— 
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Of course this is mere speculation on the writer's 
part, and must be accepted as such. Tune No. 30 is 
“St. Anne’s Tune,” as we know it. Here again, if 
the book in question came out earlier than the 
“Supplement” of 1708, then we have here the 
earliest known appearance of “St. Anne.” It is cer- 
tainly worth adding, as a remarkabfe fact, that 
though this book contains three tunes ascribed 
directly to W. Croft, “St. Anne’s” is mot ascribed 
to him. 


Tune No. 31 is “St. David’s Tune,” and No. 35 
is “London Old Tune.” No. 39 is another tune very 


like “ Bedford,” and stated to be “by J. W.” No. 42 


is “Allerton Tune,” z.e., “Angel’s Hymn.” 


With Tune No. 47 we begin the “ Tunes in the 














Third Order, or F with a Flat Third.” No. 50 is 
“Windsor Tune ” :— 
=f 
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Tunes 60 and 61 are respectively “ Mepshall Tune ” 
and “Coleshil Tune,” both of which Love considers 
as having sprung from “ Windsor Tune.” The name 
“Coleshil” appearing here is important, as Love 
and Cowan, in their “Music of the Church 
Hymnary,” do not find the name Coleshill attached 
to the tune earlier than 1711. The tune 78 is the 
first of the “ Tunes in the Fourth Order, or F witha 
Sharp Third.” No. 81 is “Norwich Tune” (é.e., 
“Dundee” or “French”). No. 83 is “Winchester 
Tune” (é.e., “Winchester Old”). No. 84 is “St. 
James’ Tune ” (z.e., “ Courtville’s Tune”). At No. 88 
we again come across something important, namely, 
the tune known as “St. Magnus,” which is here 
stated definitely to be “by J. Clark.” Hitherto there 
has been doubt as to this being Clark’s tune, as in 
the “ Divine Companion ” of 1709, where it is found, 
Clark’s name is not attached thereto. Tune No. 94 
is the “ rooth Psalm Tune ” (7.¢., “Old Hundredth ”). 
With No. 95 we come to the end of the tunes in this 
peculiar notation. There is an appendix, however, 
in which are found two tunes by Jeremiah Clark, 
one of which is that of “St. Luke.” We also find a 
suggestion that if three parts are needed in the 
Psalterer, a third string can be added which “ should 
be tuned a Fifth above the Bass.” The author con- 
cludes by saying, “And this I suppose to be the 
utmost Improvement that can be made upon this 
Instrument; which, however, I leave to the further 
consideration of all true Lovers of Psalmody.” 
Thus briefly this curious collection of tunes. We 
say briefly, because although we have referred to 
the most known tunes, there are many other familiar 
tunes therein which we have not even found space 
to mention. These, however, in the closing words of 
the editor of the book, we must “ leave to the further 
consideration of all true Lovers of Psalmody.” 


Che Surrey Gongregational Union Choral festival 
at Croydon. 


BY ONE OF 


AM a member of a Surrey country 
choir, and I announce it in the 
spirit of St. Paul when he pro- 
claimed himself a “citizen of no 
mean city.” And lest he who runs 
may fail in his hurry to read the 
inference I would have him 
draw, I will set it down clearly, viz., that 
not only is our choir considered a good one, 
but we ourselves consider it to be so, too. 
And in a multitude of counsellors there is wisdom! 
When, therefore, our choirmaster announced some 
three months ago that there was to be a united 
festival service at Croydon, I gladly’sent in my name 





THE CHOIR. 


at once, as I felt it would do good, and enlarge the 
minds of some of the other members of the choir, a 
consummation that I thought would do them no 
harm, The practices for the festival certainly added 
to the interest of our choir practices (I think all 
choirs get tired of practising hymns; we do like 
some added interest to the practice), and we worked 
well under our own choirmaster, so that we might do 
our duty, and add lustre to the reputation of our 
choir. And then one evening Mr. Leonard H. Snow, 
the hon. conductor to the Surrey Congregational 
Union, and the secretary, Mr. Percy Snow, came 
down to rehearse us. Mr. Leonard Snow is an 
active and vigorous conductor. He seems to know 
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what he wants, and is not happy till he gets it. Also 
he is rather sarcastic. He inveighed against the 


superior people who are above singing hymns, and 
paid great attention to the hymns that were to be 
sung. We had quite enough of them, and we 
longed to show him how we could sing choruses. 
Still I must say in fairness that at the festival the 
hymns went magnificently, with a certainty and 
volume that was overwhelming. 

On the day of the festival our choir assembled 
at the station, and just before five o’clock we ar- 
rived at George Street Congregational Church, 
Croydon. George Street is a very old-established 
church, right in the centre of the town. One of our 
choir said to me, he didn’t know there were any 
such large churches outside the cathedrals. So J 
saw he was enlarging his mind. A very nice tea 
was provided for us by the President, Mr. Arnold 
Pye-Smith, J.P., and the Rev. T. Stephens, B.A., 
of Camberwell (Chairman of the Festival Com- 
mittee), did everything he could to make us all at 
home. At six o'clock we had a short full rehearsal 
in the church, with Mr. William Johns at the organ. 
With the service in view later, the conductor tried 
to keep the singing soft, but we let him have it now 
and again, and he wisely refrained from taking 
the “Hallelujah.” Previous to the service Mr. 
Johns gave a most enjoyable organ recital. The 
huge choir was marshalled downstairs into order, 
and marched in with the regularity of a battalion on 
parade. This was arranged by the energetic secre- 
tary; Mr. Percy Snow has a capacity for detail 
that is absolutely appalling in so young a man. 
Among the ministers taking part in the service 
were Rev. R. Baldwin Brindley (pastor of George 
Street), Rev. T. Stephens, B.A. (chairman), Rev. 
Alden Davies, Rev. H. Orme, and Mr. G. H. 
Leeson (hon. secretary of the Union). An eloquent 
and most appropriate sermon was preached by the 
Rey. John Wills, from Col. iii, 16: “Let the word 


of Christ dwell in you richly in all wisdom. . . 
singing with grace in your hearts to the Lord.” I 
heard the sermon with pleasure, and I hope with 
profit. Occasionally it hit some of us rather hard. 
Mr. Leeson stated that the main object of the 
Union is to give financial help to new and small 
churches and mission stations in rural districts. He 


‘dwelt upon the Christian duty that large and 


flourishing churches owe to struggling churches. 
The choir numbered close on 250 voices, and 
the large church was full. All the Congregational 
churches in the neighbourhood were represented, 
and in addition Battersea, Egham Hill, Epsom, 
Ewell, Kingston, Reigate, Tooting, West Dulwich, 
and West Norwood choirs assisted. We sang “ We 
come unto our Father’s God,” and “ Jesu, Lover of 
my soul,” chants 110 and 111, Woodward’s “ The 
Radiant Morn,” Sullivan’s “Sing O Heavens,” and 
Handel’s “Lift up your heads,” and “ Hallelujah,” 
from “The Messiah.” The whole of the music 
went with irresistible verve and unanimity, and 
there was no hitch anywhere, nor any indecision. 
Mr. Percy Snow worked very hard, and all his 
arrangements were admirable. It was a tired choir 
that put its foot on its native heath towards the 
early hours of the next morning, but Mr. Leonard 
Snow’s satisfaction was so obvious that we still pre- 
serve a good opinion of ourselves, and we intend 
to give the Union the benefit of our help at the 
second festival, which is to be held at West Croydon 
Congregational Church in October. I should just 
like to mention, not in anger be it understood, ‘nor 
exactly in sorrow, but merely as a plain statement 
of fact, that there are other places in Surrey be- 


sides Croydon. 


Mr. Leonard Snow desires, through our columns, 
to thank all the singers for their assistance, and 
adds that he is willing to help any of the choirs in 
special services, or in giving a recital, 


Recital Programmes. 


CARDIFF.-—In Tredegarville Baptist Church, by 
Mr, J. Owen Jones, F.R.C.O. :— 
March upon a theme of Handel ... Guilmant 
“Verset de Procession” ... Bi .. Dubots 
Fantasia on the Sicilian Mariner’s HymnLux-Peace 
Scherzo se oe sss sie : Hoyte 
Andante Pastorale ... a 5 ... Sullivan 
Introduction and Allegro ... F. E. Bache 





ST. ALBANS.--In Trinity Congregational Church, 

by Mr. Geo. F. Wood, A.R.C.O. :— 
Suite Gothique $3 L. Boellmann 
Pastorale in G major 2 G. Merkel 
Toccata and Fugue in D minor J. S. Bach 
Caprice, Canzone ... ob .. A, Guilmant 
Variations on Hymn Tune, “ Jerusalem 

the Golden ” me ia ..W. Spark 
Capriccio, Prayer aa E. Lemaigre 
Overture “ Der Freischiitz ” _ Hs Weber 





LONDON.—Kingsgate Baptist Church, Holborn, 
by Dr. Davan Wetton, on April 27th :— 


Overture Hollins 
Adagio hes ie ba fis ... Schubert 
Prelude and Fugue in D minor Mendelssohn 
Meditation Ls By Charles Lucas 

Wolstenholme 


Allegretto, Finale 





BLACKHILL.—In Wesleyan Church, by Mr. W. 

G. Whittaker, B.Mus. (Dunelm), F.R.C.O. :— 
Sonata No. 5, in F sharp, Op. 111 Rheinberger 
Fugue inG ... - oe aa J. S. Bach 
Larghetto from a Harpsichord Concerto Mozart 
Andante Commodo Charles Wesley 
Finale from Concerto xo ... Samuel Wesley 
Air composed for “Holsworthy Church 

Bells” and varied Samuel Sebastian Wesley 
Andante Scherzoso from Sonata 4 (for 


violin and organ) ... aes ... Beethoven 
Organ, Largo from the “New World” 

Symphon ik er pet ... Dvorak 
Toccata in F (Symphony V.) ... sai Widor 
“Gothic” March ... hak ae .. Salome 





KENSAL GREEN.—In Queen’s Park Congre- 
gational Church, by Mr. Wm. Boylett :— 


Overture to “Samson” G. F. Handel 
Prelude and Fugue in E minor . J. S. Bach 
Nocturne in E flat, Op. 9, No. 2 Chopin 

E. Batiste 


Grand Offertoire in D_... rey 

“Jerusalem the Golden” (with variations 
and finale) bs pe 

A Sunset Melody 

Fanfare in D 


W. Spark 
Chas. Vincent 
J. Lemmens 
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Mr. W. 
C.0O. :— 
inber ger 
S. Bach 
Mozart 
s Wesley 
| Wesley 


. Wesley 
eethoven 


Dvorak 
Widor 
Salome 


Congre- 
t:— 
' Handel 
S. Bach 
Chopin 
©. Batiste 


V. Spark 
:. Vincent 
Lemmens 
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BOLTON.—In Congregational Church, Belmont, 
by Mr. Joseph Pybus: Mus. Bac., F.R.C.O., 


L.R.A.M., A.R.C.M. : 
Introduction add essitien, Op. 34, in 

A major ... “a Merkel 
Cantiléne Nuptiale (en La bémol) Dubois 
Toccata (en Sol) ; val Dubois 
Cantiléne Pastorale, Op. 15, in B minor 

Guilmant 

Cavatina, Op. 85, in D major (for violin 

and pianoforte) Ls Raff 
Organ Sonata, Op. 65, in D minor 

founded on a Chorale Mendelssohn 
Pastorale, Op. 5, in A major Deshayes 


Allegro (in the Concerto style), in G minor 

Charles Wesley 
John Bennett 
Salome 

Handel 


Adagio and Allegro 
Cantiléne in A minor cr 
Grand March from “ Scipio, »inG major 
Priére 4 Notre Dame, in A flat major, 
from “ Suite Gothique,” Op. 25 L. Boellmann 
Sonata No. 4, Op. 61, in D minor . Guilmant 





NEWPORT (Mon.).—In Ebenezer Presbyterian 
Church, by Mr. H. F. Nicholls, A.R.C.O. :— 


Prelude to Act III. and Bridal Music from 


“Lohengrin ” Wagner 
Andantino in D flat ...  Lemare 
Barcarolle in C , Wolstenholme 
Cantiléne in A flat ... Wheeldon 
Air and V ariations — Nicholls 
Overture to “ William Tell’ ss Rossint 





ILFORD.—In the Congregational Church, by 
Master Harold E. Darke :— 
Sonata No 1 (Introduction et Allegro, 


Pastorale, Vivace) . Guilmant 
Andantino in D flat ss wan ...  Lemare 
Prelude and Fugue in A minor ... af Bach 
Romanza es i Wolstenholme 
Allegretto Wolstenholme 
L’Extase Thome 


Menuet (first time of ‘public performance) 
Harold E. Darke 


Paean . Basil Harwood 


In the same Church, by Mr. Leonard C. F. 
Robson :— 

Fantasia and Fugue in A minor nce Bach 
Sonata in A. No 3 ite 4 Mendelssohn 
(Con moto maestoso. Andante tranquillo) 
Légende and Finale W. Faulkes 
Cantilene in A flat d ; Wolstenholme 
py wera 2 Chant Séraphique Guilmant 

(a) “At Evening” (Idyll 
(6) Rondo-Caprice ’ } Dudley Buck 
Laus Deo ies ii Dubois 





LLANDUDNO.—In St. John’s Wesleyan Church, 

by Mr. S. L. Coveney, A.R.C.O., A.T.C.L. :— 
lagvatentee and Fugue in E minor J. Raff 

e Question 

(b) The — \. Se W. Wolstenholme 
Meditation D’Espoir sal G. F. Vincent 
Offertoire (“St. Clement”) ‘ . W. Filby 
Grand Fantasia, “A Concert on a Lake 

interrupted by a Storm” ... .. Neukomm 
A Village Pastoral.. a W. H. Hopkinson 
Andante in G (“ Pilgrim’ s Song « of heme: ’) Batiste 
March from “ Tannhauser ” , .. Wagner 
Fantasie-Overture George Garrett 


SUNDERLAND.—N. Bridge Street Presbyterian 
Church, by Mr. H. S. Vincent: 


Fugue in G minor J. S. Bach 


The Austrian Hymn (varie ations) Haydn 
Overture in A minor Morandi 
The Russian Patrol Rubinstein 
The Storm .. a oe nee a. Batiste 
March in E flat wa a oa, ee Wely 


THORMASTON.—In the Primitive Methodist 
Chapel, by Master Frank Percy Haines:- 
Andante in F ava pee ae Mo Wely 
(a) Intermezzo 


. Mascagni 
(6) Easter Hymn ascagni 


Toccata in G Dubois 
Andante in G Batiste 
Laus Deo 7 Dubots 
War March (“ “ Athalie’ sj Mendelssohn 


OLDHAM.—In Wesley Chapel, by Mr. William 


Lawton :— 
Andante in A major on Fo ao Smart 
Pastorale in F ir wan aa . Kullak 
Postlude in D va) os abe val Smart 
Sunset Melody Vincent 
Aurelia Varied aa ; Dearnley 
Finale from Sonata 3 sie oe Mi Peace 


fo 


WNoncon formist Church 
Organs. 


BAPTIST CHURCH, DAWES ROAD, FULHAM, 
S.W. 


Built by Messrs. W. Noble and Sons, 
Compass of Manuals, CC to G, 56 Notes. 
Compass of Pedals, CCC to F, 30 Notes. 

Great Organ. 


Open Diapason — -e .. 8 ft. 56 pipes. 
Claribella.. ar “ oe lay Tein 
Dulciana va me oe BR Qbrey 
Principal vs ei - 40 6 x 
Lieblich Flute. . es a To Se 
Clarinet i ae ze ios 2 ee 
Swell Organ. 
Double Diapason “¢ .. 16 ft. 56 pipes. 
Open Diapason - # ehh at Mais. ae’ 


Lieblich Gedact 
Viol-de-Gamba 


8 

Voix Celeste . : af eee gh 
Gemshorn ,, Ag ay we A BG 
Cornopean . 1 ée -» 8, © , 
Oboe .. T oe 7 ie OE oy 
Tremulant Pedal Organ. 

Sub Bass ag ee wa .. 16 ft. 30 pipes. 
Bourdon ee a Fe i ROY RED 

Coublers, 


Swell to Great. _ Swell to Pedals. 
Swell Octave Great to Pedals, 
Two double-acting composition pedals to Great 
Organ, 
Three double-acting composition pedals to Swell 
Organ. 
Pedals concave and tubular pneumatic action. 
een 
We are requested to state that entries for the 
London College of Music summer examination 
should be'sent to the Secretary not later than June 
15th. The College advertisement appears in another 
part of the NONCONFORMIST MUSICAL JOURNAL. 
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Echoes from the Churches. 


A copy of ** The Chowrmaster,” by John Adcock, will 
under this heading. Parugraphs should be sent direct to the 
in this issue was sent by Mr. H. S. Smets. 


METROPOLITAN. 

CLAPHAM.—On Thursday, May 5th, the officers 
of the choir of Grafton Square Baptist Church gave 
a social to the members of that organisation. The 
Lecture Hall was tastefully decorated, and the 
catering arrangements were admirably managed 
by a few of the ladies of the church. After the 
social gathering a public meeting was held, pre- 
sided over by the pastor, Rev. T. Hanger, who, in 
the course of an address, warmly commended the 
choir for their assistance in the church services, 
and congratulated them on their efficiency. The 
Secretary's report, presented by Mr. H. Richardson, 
showed a year of steady progress and patient en- 
deavour. A paper on “The Rise and Progress of 
Hymn-tune Adaptations ” was given by the organist, 
Mr. H. L. Hemmens. Vocal illustrations were 
given by Miss Pycock, which were much appre- 
ciated. During the evening three anthems were 
ably rendered by the choir, and Mr. H. C. Hulcoop 
sang in an excellent manner “Children Asleep.” An 
admirable interpretation of “The War March of 
the Priests” was given on the organ by Mr. H 
Richardson. 

FULHAM.—-The choir sermons at the Congrega- 
tional Church were preached by Rev. Albert Swift, 
of East Dulwich, on Sunday, May 8th. — Special 
music from this year’s Nonconformist Choir Union 
Palace selection, was performed by the choir, under 
the direction of Mr. J. W. Archer (organist and 
choirmaster), with solos by Miss Lydia Prescott and 
Miss May Willby. The collection at the evening 
service was devoted to the Choir Fund. 

IsLInGton.—Claremont Hall was taxed to its 
utmost to provide seating accommodation for the 
large audience who assembled on Saturday, April 
30th, 1904, to hear the performance of “ The Mes- 
siah’’ by the choir of Beckenham Congregational 
Church, under the direction of Mr. J. W. Lewis. 
Owing to the length of this work, the overture 
commenced punctually at half-past seven by a most 
eflicient string band, assisted at the organ by Mr. 
E. W. Partridge and Miss Maud Browning at the 
piano, In the Pastoral Symphony the orchestra was 
heard at its best, the slow movement being most 
exquisitely given. The pastoral recitative which 
followed was artistically sung by Miss Flora 
Holderness, whose sweet and sympathetic voice 
was admirably suited for this part. Further 
soprano solos which were carefully rendered by her 
were “ Rejoice greatly, O daughter of Zion,” “How 
beautiful are the feet,’? and ‘‘ I know that my 
Redeemer liveth,’ the last being listened to with 
almost rapt delight by the audience, and earned 
her an enthusiastic recall. The solos ‘“‘Behold a 
Virgin shall conceive,’’ ‘‘ Then shall the eyes,” 
and “He was despised,” were beautifully rendered 
by the rich contralto of Miss Enid Gabell. = Mr. 
Bertram Pearce was able to show his pure 
tenor voice to the best advantage in “Every 
valley shall be exalted” and “Thou - shalt 
break them with a_ rod of iron.” Mr. 
Arthur Walenn (baritone) sang the solos “Who 
may abide the day of His coming,” ‘* The people 
that walked in darkness,’’ ‘‘ Why do the nations," 
and by his vigorous and dramatic rendering re- 


be sent every month to the writer of the best paragraph 
Editor by the 17th of the month. The winning paragraph 


ceived a most hearty applause. The choral num- 
bers were well sustained by the fine choir of over 
fifty voices, and showed considerable credit to their 
careful training. An expression of thanks was 
rendered on behalf of the audience by Mr. T. Kelly 
to Mr. Lewis and his numerous friends for their 
splendid services to Claremont. Mr. Lewis re- 
sponded in a felicitous little speech ; and the Rev. T. 
kynon Davies, of Beckenham, also spoke. 

WeEst NoRwoop.—In connection with the Sun- 
day School Anniversary an excellent performance 
of Berridge’s popular cantata, “ The Love of God,” 
was given by the choir and friends on May 16th. 
Miss Gladys Walker (soprano) and Miss F, Morgan 
(contralto) sang the solos with excellent taste. 
Messrs. P. Garrett and T. E. Wade completed the 
quartet of soloists. Mr. Wade also conducted, 
while Mr. Allan Hobbs (son of the pastor) accom- 
panied, 

PROVINCIAL. 

ASHTON-UNDER-LYNE.—“ The Creation ” was per- 
formed on 30th April, by the Nonconformist Choir 
Union. There was a band and chorus numbering 
350, and Dr. T. Keighley conducted. 

FOLKESTONE.—The annual ‘‘ At Home”’ in con- 
nection with the Baptist Church Choir was held 
on Wednesday evening, April 27th, taking the form 
of a concert. The initial item on the programme 
was a pianoforte solo entitled ‘‘ Automne,’’? which 
was executed by Miss May Aldridge. The anthem, 
‘* Brightly gleams our banner ’’ (James Lyon), was 
well rendered by the choir, after which Miss Sage 
gave ‘Gates of the West,’’ for which she was 
loudly applauded. Mr. Edwards gave a de- 
lightful rendering of “The Promise of Life.” 
“How lovely are the messengers” having 
been given by the choir, Miss Bond sang “ The 
City Glorious.’? Miss Eva Dunning was heard to 
great advantage in “ There is a Garden” (Edwin 
Green). ‘‘ The Urchin’s Dance,” a part-song, was 
next given by the choir, after which Mrs. Pope, 
with ‘cello obligato by Mr. C. Jefferies, gave a 
pleasing rendition of ‘‘ La Serenata’’ (G. Seinta}, 
Mr. C. Jefferies was heard to advantage in ‘ Big 
Ben ’”’ (Henry Pontet), as were Mrs. F. W. Pope 
and Miss Dobbie in ‘‘ Excelsior,’’ both the items 
being highly appreciated. The part-song, ‘‘ Bell on 
Organ ”’ (Chas. Darnton), was contributed by the 
choir in splendid style. Miss Clara Dobbie gave 
a charming rendering of ‘‘ For all Eternity ’” 
(Angelo Mascheroni), and Miss Bond distinguished 
herself in ‘‘ The Fountain.’’ The quartette, ‘A 
Regular Royal Queen,’”’ having been given by Mrs. 
Pope, Miss Bond, Mr. Edwards, and Mr. Jefferies, 
a part-song, ‘‘ The Watchword ”’ (Pinsuti), by the 
choir, concluded the programme. The conductor 
(Mr. F. W. Pope) is to be heartily congratulated on 
the success of the event. 

HARLOW, Essex.—An excellently toned and 
handsome organ, with decorative pipes, has been 
purchased from a Devonshire Wesleyan Methodist 
chapel by the stewards of the Methodist Chapel. It 
has supplied a real need in a flourishing cause, and 
supplanted a large harmonium. By liberal sub- 
scriptions and a concert the entire cost has been 
paid off; one method being a Christmas carolling 
in the town on the 22nd, 23rd, and 24th December, 
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1903, by the organist, conductor, and chapel choir, 
by which five guineas was realised. The qualified 
joint organists are Mr. J. Porcher (morning) and 
Miss Ada Francis (evening). The organists are as- 
sisted by an efficient choir. 

Hurst.—Dr. Keighley gave a lecture on Handel, 
with a recital of some of his works, at the Metho- 
dist New Connexion Church, on 26th April. 

KING’s HEATH, BIRMINGHAM.—Sunday School 
Anniversary Services were held at the Baptist 
Church on May 15th. Favoured with ideal weather 
the children gave up the day to the annual event 
with their accustomed delight, and judging by the 
bright and hearty singing of specially selected 
hymns, under the direction of Mr. F. H. Parker, 
the choirmaster of the church, another anniversary 
may be added to the long list of successes con- 
ducted by Mr. Parker. The choir rendered, with 
taste and good effect, Booth’s “ Arm, Soldiers of the 
Lord” at the morning service, and it was repeated 
at the evening service, as also Fletcher’s “‘ The Lord 
is my Light.” The pastor, the Rev. James Collett, 
preached a children’s service in the morning, his 
subject being “Jesus at the age of twelve.” The 
Rev. Robert Gray (Moseley Baptist Church) 
preached to a very large congregation in the even- 
ing, while the annual meeting on the following Mon- 
day was well attended and the collection good. 

NEW BaAsFORD.—On Sunday, May 8th, Sunday 
School anniversary services were held at Chelsea 
Street Church. In the afternoon a capital render- 
ing of Arthur Berridge’s cantata, “The Love of 
God,” was given in the schoolroom at Duke Street 
by a choir of 150 voices and a string orchestra 
under the conductorship of Mr. J. Gadd. The solo 
singers were Miss M, Green (soprano), Mrs. W. 
Limb (contralto), Mr. G. Spray (tenor), and Mr. A. 
Bradshaw (bass). Miss May Bradshaw presided at 
the piano. The cantata was repeated on Monday 
evening to a large audience. 

O.LpHAM.—The Choir Festival in connection with 
the Middleton Road Primitive Methodist Church 
was held on Sunday, April 24th. The work per- 
formed was Handel’s oratorio “Samson,” Part 1 
being given at the afternoon service, and Parts2 and 
3 at evening service. The principals engaged 
were Madame Jessie Hulme (soprano), Miss 
Annie Stretch (contralto), Mr. Tom Hibbert (tenor), 
and Mr. Fowler Burton (bass). Madame Hulme 
was heard to much advantage in the airs ‘‘ Ye men 
of Gaza,” “My Faith and Truth,” and “Let the 
bright seraphim.’’ Miss Stretch, a local singer 
and a student at the Manchester College of Music, 
used her rich voice splendidly, each of her items 
being highly appreciated. Mr. Hibbert was in 
capital voice, his heavy share being given in perfect 
style. Mr. Fowler Burton fully maintained his 
high reputation. The rendering of ‘‘ Thy glorious 
deeds,”’ ‘‘ How willing my paternal love,’ and 
especially ‘‘ Honour and Arms,” gave him a 
splendid opportunity of using his fine voice and 
power of expression, of which he made full use. 
The duets, “Traitor to love” and “Go, baffled 
coward, go,” were given with splendid precision 
and effect. The choir, under the leadership of Mr. 
Jas. Nelson, the choirmaster, sang their share of 
the work in splendid fashion, the double chorus, 
‘Fixed in His everlasting seat,’’ being grand. 
Mr. Jno Nutton, the worthy organist, proved a 
most able accompanist. The Rev. Wm. Curry pre- 
sided. Large congregations assembled and con- 
tributed to making the festival most enjoyable and 
successful. 








PoKESDOWN, BoURNEMOUTH.—A concert was re- 
cently given by the choir of the Congregational 
Church, which had been augmented to about fifty 
voices by the inclusion of some members of the 
choir of the Baptist Church at Lansdowne and other 
friends. The first part of the programme con- 
sisted of a sacred cantata, entitled ** The Saviour 
of Men,” by Arthur J. Jamouneau, and the prin- 
cipal soloists, who acquitted themselves well, were 
the Misses J. Hornzee and Edith Golton (soprano), 
Mr. J. Garrad (tenor), and Messrs. W. Kent and 
Ernest Golton (bass). Minor solo parts were taken 
by Mrs. Logan, Messrs. S. Reynolds, H. Golton, 
and F. Golton, The whole performance was a 
most creditable one, the best rendered numbers pro- 
bably being the trio “ Love Divine, all loves ex- 
celling,’’ by Miss Hornzee, Mrs. Logan, and Mr. 
Garrad, the solo, ‘* Daughters of Jerusalem,” by 
Mr. Garrad, the solo and chorus, ‘* Let not your 
heart be troubled,’’ and the choral march, ‘‘ The 
royal banners forward go.’’ Miss Golton presided 
at the piano, and Mr. A. J. Perman (organist of 
Lansdowne Baptist Church) at the organ, whilst 


Mr. G. Holder (organist and choirmaster) con- 
ducted. The second part was of a miscellaneous 
character. During an interval the pastor (the Rev. 


H. Schofield) thanked the choir, the conductor, 
and all friends for their services, and Mr, Holder 
also acknowledged the assistance which had been 
rendered him. There was a very good audience, 
and a collection was taken in behalf of the Choir 
Fund. 

SAWBRIDGEWORTH, HERTS.—The enterprising 
Congregationalists are making strenuous efforts to 
provide a new organ, costing £300 or more, to he 
worthy of the commodious sanctuary. The pre- 
sent organ has done duty for forty years, and is 
well played by Miss Lilian Sharp. The choir has 
now been reorganised and augmented. On May 
ist the new Congregational Hymnal was adopted, 
and has greatly improved the service. The present 
organ is to be sold, and it is hoped to have the 
new instrument introduced in time for the anniver- 
sary this summer—it seems a real want in these 
days of “ up-to-date” Congregational music. About 
half of the needful sum has been collected or pro- 
mised. On roth May, at Shaftesbury Hall, the 
Hallingbury Gospel Temperance Choir, of twenty- 
six voices, rendered a Service of Song entitled 
“Keeping his promise.” Mr. George Day, Presi- 
dent of the Hallingbury Mission, and of the pros- 
perous P.S.A. movement at Shaftesbury Hall, gave 
the connective readings, and a large attendance 
enjoyed a real musical treat. A collection for ex- 
penses was taken. Mrs. Day is the valued Vice- 
President of both. 

St. ALBANS.—On Monday evening, April 25th, 
the choir of Dagnall Street Baptist Church, assisted 
by a capable orchestra, gave an excellent per- 
formance of Berridge’s cantata, “ The Love of God.” 
Mr. B. L. Brown, organist of the church, conducted, 
and Mr. Matthews was leader of the orchestra. The 
principals were Mrs. Early, Misses Curtis, Davies, 
Ward, and Swinger, and Messrs. C. C. B. Grant, 
Hopkins, Sheen, Corps, and Early. Miss R. Hussey 
was at the organ, and Mr. W. A. Wilkins at the 
piano. Rev. C. M. Hardy, B.A., presided. 


SWANSEA.—Carmarthen Road Congregational 
Church has just purchased a new organ from 
Brindley and Foster (Sheffield, London, and Glas- 
gow). There is no doubt about the musical suc- 
cess of the instrument; the diapason and founda- 
tion stops emulate the best traditions of the voicer’s 
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art, and the other registers are remarkably charac- 
teristic of their prototypes in the orchestra. The 
solemnity and attractiveness of the services of this 
church will be greatly enhanced by this acquisition. 

WEsT BOWLING, BRADFORD.—Special services 
were conducted in the Wesleyan Chapel on Sun- 
day, May 8th, in aid of the new organ fund. The 
Rev. J. J. Wall preached in the morning, and gave 
an address to the scholars in the afternoon; and 
the evening preacher was the Rev. W. Wood. 
There was a musical service in the afternoon, con- 
tributed to by the chapel choir and scholars. Mr. 
I. Redman rendered “ Arm, arm, ye brave” at the 
morning service, and Miss Womersley at the even- 
ing service gave the solo “ The Light of Life.” The 
organist for the day was Mr. Wm. T. Crossley, 
A.R.C.O., who gave a short organ recital at the 
close of the evening service. 

WREXHAM.—The Triennial Musical Festival of 
the Welsh Congregationalists of Denbighshire and 
Flintshire was held on the oth inst., at the Drill 
Hall. The conductor was Mr. Caradog Roberts, 
F.R.C.O., A.R.C.M., L.R.A.M., organist of Beth- 
lehem’s Congregational Church, Rhosllanerchru- 
gog. The united choir consisted of 1,500 voices, 
accompanied by an excellent orchestra, led by Mr. 
H. Hazelden, Rhyl, whilst the organists were Mr. 
A. George, Talwen, and Mr. S. M. Evans, Mold. 
The singing was undoubtedly the finest that has 
ever been heard in these festivals, the voices 
being full and rich, the attack and expression ex- 
cellent. Great praise is due to the young con- 
ductor, who is rapidly becoming one of the most 
popular of Welsh conductors. 


~weenggiiiimnante 
e 
New Music. 
MUSICAL JOURNAL OFFICE, 29, PATERNOSTER 
ROW, E.C. 

The Prince of Life. A sacred cantata. By Arthur 
Berridge. 1s.—This is Mr. Berridge’s latest work, 
and is to be performed for the first time at the 
Crystal Palace on June 4th. The cantata is illus- 
trative of some of Christ’s miracles, viz., the Mar- 
riage at Cana; the Miraculous Draught of Fishes; 
Raising the Widow’s Son; Walking on the Sea; 
Raising of Lazarus, etc. The music is melodious, 
and never too difficult or complicated for an or- 
dinary church choir. The work consists of twelve 
numbers, including several hymns for the con- 
gregation. The contralto solo, “ Blind Bartimeus,” 
is very effective, and the soprano solo, “ She is not 
dead,” will be popular. There is plenty of “go” 
in all the choruses, especially in “Thanks be to 
God” and “Great Prophet of Jehovah.” The 
quartet, “Jesus Wept,” is charming. The cantata 
altogether is attractive, and ought to be a favourite. 
Band parts may be hired. 





NOVELLO AND CO., BERNERS STREET, W. 


The Beatitudes. Set to music by John Adcock, 
2d.—An excellent setting, and most appropriate as 
an introit, or at the end of many sermons. 

The Song of the Amal. Choral. — Ballad by 
Percy Godfrey. 1s, 6d.—This musicianly work was 
awarded the prize offered in connection with the 
Dover Musical Festival. It is well written and 
effective, and can be commended to Choral 


Societies. 


THE RELATION OF THE MINISTRY TO 
THE ORGANIST. 


To the Editor of THE NONCONFORMIST MUSICAL JOURNAL. 

SiR,—The article in May issue of the JOURNAL 
recalls to the minds of many of your readers similar 
instances of the want of courtesy, gentlemanliness, 
etc., which in no individual should be neglected. 
It is a matter of great interest to many, is this 
relation between organist and the church. What 
encouragement would be felt among organists and 
choirs, if a little more real and live interest were 
shown by the minister to his leaders of praise. Is 
it expecting too much to be placed with the C.E. 
Society, and to hear ministers include them at the 
throne of grace? If the work of choir and organist 
be a recognised help in the service of praise, then 
on no account should they be left out. The writer 
recalls the receipt of a postcard written by a well- 
known Baptist minister. It ran thus :— 

“My dear sir,—I am sorry to have not been able 
to select hymns for Sunday, but will you select 
three of a general character of praise and worship 
for each service, and I hope to be there in sood 
time on Sunday, when I will give you the other 
two. Hoping for a day of blessing, I am, yours 
NOM. 2%). 4 

This, Mr. Editor, from a man I had never met 
in my life! How unlike the many cards organists 
receive. It is not enough to say that the work of 
the choir is so much pedestal work for the uplifting 
of the Cross; there is that outward and visible sign 
of appreciation which the organist looks for, and 
should merit, on behalf of himself and his choir, 
who in most of our churches give their services 
for the love of the work and the glory of God.— 
Yours truly, HAROLD S. SMETS. 


a 


The Berks, Oxon., and Bucks Competitive Com- 
tival was held at Oxford last month, and so 
numerous were the entries that the competitions 
extended over three days.. The High Wycombe 
Wesley Choir, under Mr. Woodbridge’s conductor- 
ship, took a second prize in one of the choral 
contests. 

a 

The issue of certificates by the Tonic Sol-fa 
College for the year ending March 31st, 1904, was 
the highest on record, mounting to 27,717, of which 
number 1,208 were for Staff Notation, thus bringing 
up the total issued since the foundation of the 
College to 760,277. 

7 fo 


Co Correspondents. 


J. T.—Your tune is pleasing, but rather like 
“ Holley.” 

T. T.—The anthem you mean is “Seek ye the 
Lord” (Roberts). 

ENQUIRER.—(1) We cannot trace it. (2) Yes. 
(3) Four in the bar. 

The following are thanked for their communica- 
tions:—J. F. B. (Rye), T. B. S. (York), W. E. 
(Glasgow), C. E. R. (Selby), T. F. (Belfast), E. E. 
(Camberwell), C. R. (Reading), W. W. (Chester), 
T. R. S. (Dorking). 
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The Choirmaster. 


Hints on Voice and Choir Training. 


By JOHN ADCOCK, 
Author of “‘ The Singer’s Guide,” “ Catechism of Music,” etc, 
SECOND EDITION. 


“Most helpful little manual we have met for a long 
time. . . . Altogether’a capital book. We recommend 
it warmly to all church musical workers.” 

— Glasgow Herald, December 20th, 1901, 

‘* Should become a veritable vade mecum to the choir- 
master and choral conductor.”— Piano Fournal, 

“ Excellent little book, . . . Advice given is thoroughly 
practical.”—Léoya’s. 

‘“‘ We have nothing but praise for Mr. Adcock’s book.” 

—Organist and Choirmaster, 

“ A useful book for all who have anything to do with 
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‘‘Masical Journal” Office, 29,. Paternoster Row, 
LONDON, E.C. 























THE ORGANIST'S 
MAGAZINE OF VOLUNTARIES. 


A SERIES OF: ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE: 
Edited by E. MINSHALL. 


_— Pdlishad on the First of every Alternate Month, Subscription: 6/6 per Annum, post free. 





Volumes I., Hi, HL, IW, Vs, and: VL, Price’18/6 each. 
List of Contents sent on apnication. . 
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inn Se by Sod Som No. 1.—By the sammurl se Arthur G. Colborn. 
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art, and the other registers are remarkably charac- 
teristic of their prototypes in the orchestra. The 
solemnity and attractiveness of the services of this 
church will be greatly enhanced by this acquisition. 

WEST BOWLING, BRADFORD.—Special services 
were conducted in the Wesleyan Chapel on Sun- 
day, May 8th, in aid of the new organ fund. The 
Rey. J. J. Wall preached in the morning, and gave 
an address to the scholars in the afternoon; and 
the evening preacher was the Rev. W. Wood. 
There was a musical service in the afternoon, con- 
tributed to by the chapel choir and scholars. Mr. 
I’. Redman rendered “ Arm, arm, ye brave” at the 
morning service, and Miss Womersley at the even- 
ing service gave the solo “ The Light of Life.” The 
organist for the day was Mr. Wm. T. Crossley, 
A.R.C.O., who gave a short organ recital at the 
close of the evening service. 

WREXHAM.—The Triennial Musical Festival of 
the Welsh Congregationalists of Denbighshire and 
Flintshire was held on the oth inst., at the Drill 
Hall. The conductor was Mr. Caradog Roberts, 
F.R.C.O., A.R.C.M., L.R.A.M., organist of Beth- 
lehem’s Congregational Church, Rhosllanerchru- 
gog. The united choir consisted of 1,500 voices, 
accompanied by an excellent orchestra, led by Mr. 
H. Hazelden, Rhyl, whilst the organists were Mr. 
A. George, Talwen, and Mr. S. M. Evans. Mold. 
The singing was undoubtedly the finest that has 
ever been heard in these festivals, the voices 
being full and rich, the attack and expression ex- 
cellent. Great praise is due to the young con- 
ductor, who is rapidly becoming one of the most 
popular of Welsh conductors. 

a fo 
e 
New Music. 
MUSICAL JOURNAL OFFICE, 29, PATERNOSTER 
ROW, E.C. 

The Prince of Life. A sacred cantata. By Arthur 
Berridge. 1s.—This is Mr. Berridge’s latest work, 
and is to be performed for the first time at the 
Crystal Palace on June 4th. The cantata is illus- 
trative of some of Christ’s miracles, viz., the Mar- 
riage at Cana; the Miraculous Draught of Fishes ; 
Raising the Widow’s Son; Walking on the Sea; 
Raising of Lazarus, etc. The music is melodious, 
and never too difficult or complicated for an or- 
dinary church choir. The work consists of twelve 
numbers, including several hymns for the con- 
gregation. The contralto solo, “ Blind Bartimeus,” 
is very effective, and the soprano solo, “ She is not 
dead,” will be popular. There is plenty of “go” 
in all the choruses, especially in “Thanks be to 
God” and “Great Prophet of Jehovah.” The 
quartet, “Jesus Wept,” is charming. The cantata 
altogether is attractive, and ought to be a favourite. 
Band parts may be hired. 


NOVELLO AND CO., BERNERS STREET, W. 


The Beatitudes. Set to music by John Adcock. 
2d.—-An excellent setting, and most appropriate as 
an introit, or at the end of many sermons. 

The Song of the Amal. Choral. — Ballad by 
Percy Godfrey. 1s, 6d.—This musicianly work was 
awarded the prize offered in connection with the 
Dover Musical Festival. It is well written and 
effective, and can be commended to Choral 


Societies. 


OGorrespondence. 


THE RELATION OF THE MINISTRY TO 
THE ORGANIST. 
To the Editor of TH& NONCONFORMIST MUSICAL JOURNAL. 

Sir,—The article in May issue of the JOURNAL 
recalls to the minds of many of your readers similar 
instances of the want of courtesy, gentlemanliness, 
etc., which in no individual should be neglected. 
It is a matter of great interest to many, is this 
relation between organist and the church. What 
encouragement would be felt among organists and 
choirs, if a little more real and live interest were 
shown by the minister to his leaders of praise. Is 
it expecting too much to be placed with the C.E. 
Society, and to hear ministers include them at the 
throne of grace? If the work of choir and organist 
be a recognised help in the service of praise, then 
on no account should they be left out. The writer 
recalls the receipt of a postcard written by a well- 
known Baptist minister. It ran thus :— 

“My dear sir,—I am sorry to have not been able 
to select hymns for Sunday, but will you select 
three of a general character of praise and worship 
for each service, and I hope to be there in sood 
time on Sunday, when I will give you the other 
two. Hoping for a day of blessing, I am, yours 
in em. 16 2” 

This, Mr. Editor, from a man I had never met 
in my life! How unlike the many cards organists 
receive. It is not enough to say that the work of 
the choir is so much pedestal work for the uplifting 
of the Cross; there is that outward and visible sign 
of appreciation which the organist looks for, and 
should merit, on behalf of himself and his choir, 
who in most of our churches give their services 
for the love of the work and the glory of God.— 
Yours truly, HAROLD S. SMETS. 


fe 

The Berks, Oxon., and Bucks Competitive Com- 
tival was held at Oxford last month, and_ so 
numerous were the entries that the competitions 
extended over three days.. The High Wycombe 
Wesley Choir, under Mr. Woodbridge’s conductor- 
ship, took a second prize in one of the choral 
contests. 

-———- 

The issue of certificates by the Tonic Sol-fa 
College for the year ending March 31st, 1904, was 
the highest on record, mounting to 27,717, of which 
number 1,208 were for Staff Notation, thus bringing 
up the total issued since the foundation of the 
College to 760,277. 

of 


Co Correspondents. 


. T.—Your tune is pleasing, but rather like 
“ Holley.” 

T. T.—The anthem you mean is “Seek ye the 
Lord” (Roberts). 

ENQUIRER.—(1) We cannot trace it. 
(3) Four in the bar. 

The following are thanked for their communica- 
tions :—J. F. B. (Rye), T. B. S. (York), W. E. 
(Glasgow), C. E. R. (Selby), T. F. (Belfast), E. E. 
(Camberwell), C. R. (Reading), W. W. (Chester), 
T. R. S. (Dorking). 


(2) Yes. 
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Che Choirmaster. 


Hints on Voice and Choir Training. 
By JOHN ADCOCK, 


Author of “‘ The Singer’s Guide,” “ Catechism of Music,” etc. 
SECOND EDITION. 


“Most helpful little manual we have met for a long 
. « Altogether’a capital book. We recommend 
it warmly to all church musical workers.” 
— Glasgow Herald, December 20th, 1901. 
‘*Should become a veritable vade mecum to the choir- 
master and choral conductor.”— Piano Fournal, 
“ Excellent little book. . 
practical.”—Liya’s. 


‘“‘ We have nothing but praise for Mr. Adcock’s book.” 


“ A useful book for all who have anything to do with 
choirs.” —Daily Graphic 
‘ Cloth boards, 2s, net. 


. Advice given is thoroughly 


—Organist and Choirmaster, 





‘‘Masical Journal” Office, 29,. Paternoster Row, 
LONDON, E.C. 




















THE ORGANIST'S 


MAGAZINE OF VOLUNTARIES. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
Edited by E. MINSHALL. 


Published on the First of every Alternate Month, Subsoription: 6/6 per Annum, post free. 





Volumes I,, IL, HL, IW:, Vi, and: VL, Price13/6 each. 
List of Contents sent on application. . 





VOLUME VI. 
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Beraphiaue.” E. H. § 
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- Bruce Steane, 
as, Lyon, 


and Variations on” Benediction.” W. H. Maxfield; 
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“Fugue, ‘Brice Steane. 
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Nove +» 1902, containe— 
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“6 rage reac J. P. Attwater, F.R.C.O. 


VOLUME VII. 


» 1903, containe- 
gy Maxi Mus. Bac., F.R.C.O. 
 W. Henry Maxfield, Mus, Bac , F R.CO 
, 1904, contains— 


Alla Marcia, Jas. Lyon. E, H. Smith, F.R.C.O. 
SINGLE COPIES, ONE SHILLING AND SIXPENCE. NET. 





March, 1904, containe— 
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H, Maxfield, Mus. Bac., F.R.C.O. 
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Are you looking out for Sacred Songs ? 


IF SO, SEE 


“IN PERIL ON THE SEA.” 
3 Keys. LANE FROST. 


“THE FISHERMAN’S PRAYER.” 
3 Keys. DOUGLAS BLAKE. 1/4, post free. 


“WHEN | SURVEY 
THE WONDROUS CROSS.” 
W. T. CROSSLEY, A.R.C.O.» (Tenor.) 1/-, post free’ 
“THERE WERE NINETY AND NINE.” 
(Bass.) JOSIAH BOOTH. 1/4, post free. 
SPLENDID TAKING DUET for Soprano and Tenor. 


“SAVIOUR, BREATHE AN . 
EVENING BLESSING.” 


ARTHUR G. COLBORN. Post free, 1/- 


1/4, post free, 








“MUSICAL: JOURNAL” -OFFICE; 29; PATERNOSTER Row, E.C. 


When arranging for your Choir Concert 
BE SURE TO INCLUDE 


BELL UPON ORGAN, 


Dr. GEORGE MACDONALD'S Quaint Poem, 
Set as a Chorus for $.C.T.B. by 


Cc. DARNTON. 
iM will form a ‘very effective litem. 
Price 2d.; Tonic Sol-fa, 1d. 
London : ‘‘ Musicat JourRNAL” Orrice, 29, Paternoster Row, E.C. 





SUNDAY SCHOOL 
Festival Music 





THE LARGEST AND BEST PENNY COLLECTIONS. 





Selection A contains Soldiers of the Heavenly 


King, and Ten other pieces. 


Selection B contains There is a Glorious Home, 


A. Berridge’s Prize Tune “Huddleston” to | think when 
I read, and Ten other pieces, 


Selection D contains Twelve new pieces, 


Music by Thomas Facer; Arthur Berridge; Valentine 


Hemery; Charles Darnton; A. G. Colborn; W. C. 
Webb, A.R.C.O.;- Miss Lucy C. Hill, A.R.C.O.; 


A, J. Jamouneau ; etc., etc. 
Words by Austin Cecil, Wilfrid Mills, and Mrs. M. L. 
Haycraft. 

Selection E--containing Twelve New Pieces by Thomas 
Facer; Miss Lucy C. Hill, A.R.C.O.; A. Berridge; 
A. J. Jamouneau; C. Darnton; Valentine Hemery; 
including W. H. Jupe’s Popular Thank God. for 


the Bible. : 
The SELECTIONS are published at 
ONE PENNY each (Either Notation). 
Words ‘only, ‘Is. 6d. per 100. 
FESTIVAL ANTHEMS FOR 
CHOIR AND SCHOOL. 








James Lyon; W.H. Maxfield, Mus. Bac. ; Charles Darnton; 
and other. popular Composers. 
Published in Both Notations. Samples free. 


os Mustoal Journal” Office, 29, Paternoster Row, London, £.C, 








MARTIN & COATE, 


Organ Buliders, 
54-55, Pembroke Street, St. Clements, OXFORD. 





A perfect System of Mechanical and Tubular Pneumatio Lever 
Actions, applicable to any existing Organ. 
First-class Workmanship and Best Materials. 


A Mid-Monthly Musioal Journal. Prioe 3d. 


UNDER THE EDITORSHIP OF 


Dr. Charles W. Pearce and spit i 
Dr. Charlies Vincent. 


Office :—9, BERNERS ST., LONDON, W. 








Subscribers will receive the pa direct from the 
Office on the 15th of every month, post free, United 
Kingdom and Abroad, 4s. per annum. 





SPECIFICATIONS AND EstimaTes Free ror New OrGans. 
Rebuilding, Repairs, Tunings, etc. 


By E. Minshall ; E. H.Smith, F.R.C.O.; Arthur Berridge ; \ 


The Organist & Choirmaster. 





over 300 CHOIRS HAVE TAKEN UP ARTHUR. BERRIDGE’S SOANTATA 


THE LOVE 


OF GOD. 


And many have given repetition performances by request. 


BEFORE ARRANGING YOUR NEXT OCONOERT SEND FOR A COPY. 
and aia 


The Presbyterian says :—“ The sentiment.of the words 
recognition of the love of God. The 


vocal parts are Jiia:scerised by fi 


throughout accords well with the. title, voicing a stron 


by free and pleasing movement without being unduly ng. 





The Musical News says :—“ Itis easy and tuneful.” 


‘The words are selected trom the Scriptures or Standard Hymns, while the music furnishes attractive Choruses, Solos for all voices, 
Sample copy to Ohoirmasters for 8d. 


Duets, and Quartets. 





Price 1s. both. ‘Notations. 
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